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EXHIBITIONS 
alendar of New York Exhibitions. See 
page 2 
IN THE GALLERIES. 
New York. 


Blakeslee Gallery, 358 Fifth Avenue—Early 

English, Italian and Flemish paintings. 
Julius Béhler, 34 West 54 St.—Works of 
* art. Old paintings. 


Bonaventure Galleries, 5 East 35th Street—| 


Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 
Canessa Gallery, 479 Fifth Avenue—An- 

tique works of art. 

C. J. Charles, 718 Fifth Avenue—Works of 
art. 

Cottier Galleries, 3 East 40th Street—Rep- 
resentative paintings, art objects and 
decorations. 

Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and modern paintings. 

Duveen Brothers, 302 Fifth Avenue—W orks 
of art. 


Ehrich Galleries, 463 Fifth Avenue—Perma- | 


nent exhibition of Old Masters. 


V. G. Fischer Gallery, 467 Fifth Avenue—_ 


Selected old and modern masters. 

The Folsom Galleries, 396 Fifth Avenue— 
Selected paintings and art objects. 

P. W. French & Co., 142 Madison Avenue— 
Rare antique tapestries, furniture, em- 
broideries, art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue—High-class old paintings and 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue—Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.-—Works of 
art. Drawings and pictures. 

Holland Gallery, 500 Fifth Ave.—Modern 
paintings. ° 

Katz Galleries, 103 West 74 St.—Paintings, 
engravings, etchings and framing. Special 
agents for Rookwood potteries. 

Kelekian Galleries, 275 Fifth Avenue—Vel- 
vets, brocades, embroideries, rugs, pot- 
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Kleinberger Galleries, 
Old Mas 

Knoedler Galleries, 
Paintings of Dutch and Barbizon Schools, 
and early English mezzo-tints and sport- 
ing prints. 

Kouchakji Fréres, 7 East 41 St.—Rakka, 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries, 450 Fifth Avenue— 
Paintings by American artists. 

Montross Gallery, 550 Bifth Avenue—Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 12 West 45 St.—Amer- 
ican and foreign paintings. Original 
etchings. 


Sewelrrr 
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Frank Partridge, 741 Fifth Ave.—Antique | 


furniture. Chinese porcelains. 

Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue—Old 
and modern paintings. 

Scott & Fowles, 590 Fifth Avenue—High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Seligmann & Co., 7 West 36th Street—Gen- 
uine Works of Art. 

Steinmeyer & Sons, 34 West 54 St.—High- 
class old paintings. 

The Louis XIV Galleries, 257 Fifth Avenue 
—Portraits, antique jewelry. Objets d’art. 

Arthur Tooth & Sons, 537 Fifth Avenue— 
Carefully selected paintings by Dutch and 
Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue—Old 
Masters. 

H. O. Watson & Co., 16 W. 30 St—Works 
or art. Period furniture. 

Yamanaka & Co., 254 Fifth Avenue—Things 
Japanese and Chinese. 


Boston. 


Vose Galleries—Early English and modern 
paintings (Foreign and American). 


Chicago. 
Moulton & Ricketts—American and foreign 
__ paintings. Original etchings. , 
‘enry Reinhardt—Old and modern paint- 
_ ings. 
bert Roullier—Original etchings. 


Germany. 
Julius Bohler, Munich—Works of art. High- 
class old paintings. 
Galerie Heinemann, Munich—High-class 
paintings of German, Old English and 


|P. & D. Colnaghi 


12 West 40th St.—| 
556 Fifth Avenue— | 


J. & S. Goldschmidt, Frankfort—High-class 
antiquities. 


G. von Mallmann Galleries, Berlin—High- 
class old paintings and drawings. 


Dr. Jacob Hirsch, Munich—Greek and Ro- 


man antiquities and numismatics. 
London, 

& Obach—Paintings, 
| drawings and engravines by old masters. 
| Dowdeswell & Dowdeswell, Ltd.—Fine old 
masters. 

|'R. Gutekunst—Original 
| etchings. 

E. M. Hodgkins—Works of art. 

| Knoedler Galleries—Paintings of Dutch and 


| Barbizon Schools, and early English mez- 
| zotints and sporting prints. 
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COUNTESS OF DARNL 


M. Demotte—Antiques, works of art. 

Dr. Jacob Hirsch—Greek and Roman an- 
tiquities and numismatics. 

Hamburger Fréres—Works of art. 

Kelekian Galleries—Potteries, rugs, 
broideries, antique jewelry, etc. 

Knoedler Galleries—Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 

Kleinberger Galleries—Old Masters. 

Kouchakji Freres—Rakka, Persian 
Dabylonian pottery. 

Reiza Kahn Monif—Persian antiques. 

Steinmeyer & Sons—High-class old paint- 
ings. 

Arthur Tooth & Sons—Carefully selected 
paintings by Dutch and Barbizon artists. 
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EY AND LADY BLIGH, 


Hoppner. 


In loan exhibition of Old Masters at Knoedler’s Galleries. 





Netherlands Gallery—Old masters. 


Wm. B. Paterson—Early Chinese and Per- 
sian pottery and paintings. Selected pic- 
tures by Old Masters. 


Persian Art Gallery, Ltd.—Miniatures, MS., 
bronzes, textiles, pottery, etc. 


Sabin Galleries—Pictures, engravings, rare 
books, autographs, etc. 


Sackville Gallery—Selected pictures by Old 
Masters. 


Shepherd Bros.—Pictures by the early Brit- 
ish masters. 


Arthur Tooth & Sons—Carefully selected 
paintings by Dutch and Barbizon artists. 


Martin Van Straaten & Co.—Tapestry, 
stained glass, china, furniture, etc. 


Paris. 





Barbizon Schools. 


Canessa Galleries—Antique art works. 


BOSTON MUSEUM 





ENRICHED. 


The Art Museum has just acquired, 
through M. Guiffrey, its Curator of 
paintings, an important collection of 45 
water-colors, by John S. Sargent. The 
value of this collection may be estimated 
from the fact that a former series, by the 
same artist, exhibited at the Art Club 
here in 1909, were purchased by the 
Brooklyn Arts Institute for $50,000. It 
is proposed to hang this recent collec- 
tion in a group, in a special gallery. 
These water-colors are the results of the 
artist’s labors for the last three years, 
during his travels. At the heighth of his 
fame Sargent tired of painting portraits 
and turned his attention to water-color 
work as a change. 


THE ROUSSEL SALE. 
(Exclusive to the American Art News, 
From Our Own Correspondent. ) 

Paris, Jan. 3, 1912. 

One of the great sales of 1912 will be 
that of the late Mme. Roussel, next 
March. Her mansion in the rue de 
Chaillot was a real little museum. It is 
not a big collection, but of fine quality. 
In her will, Mme. Roussel named as the 
experts to be entrusted with the auction 
E. Gimpel & Wildenstein for 
the pictures and Guédu & Haas for the 
art objects. 


Messrs. 


Among the old masters (25 lots) are 
| several of Drouais, “The 
Schoolboy” and “The Girl With a Cat,” 
exhibited respectively at the Salons of 


examples 





1761 and 1763, the Duke of Bouillon’s 
jchildren (engraved by Metini), a fine 
| portrait of a woman in black by Fragon- 
ard, and his famous work, “Education 
ls the original the 
popular engraving by De Launay; a por- 
trait of Elizabeth of Wurtemberg by 
uger, better known as a miniaturist; 
a charming Blue Boy—a sketch which I 
believe to be after and not by Gains- 
borough—the Greuze: P. of Babuti 
(Rodolphe Kann collection), three fine 
| Lawrences, among them the Portrait of 
| the Countess of Wilton and a large Nat- 
tier, Marchioness of Vintimille as Flora 
| (reproduced in the De Nolhac work). 

| There are ten modern pictures: a 
grand bonington: “Place de ia Con- 
_corde,’ a Corot of 1865, a Rousseau, a 
|Ziem and several examples of Eugéne 
| Lami. 

Thirty miniatures are of the very best 
quality; their frames, too, real works of 
art enriched with gems. They include 
| the names of Charlier, Cosway, Drouais, 
| Halle, J. B. Isabey, Perin, Rouvier, Si- 
}eardi and Vigée-Lebrun. 
| There are also numerous eighteenth 
icentury bibelots, musical and _ snuff 
| boxes, enamels, card cases and “souve- 
/nirs d’amitié” and a fine lot of fans with 
|vernis martin mounts; Chinese porce- 
lains, Dresden China, while a few nice 
bits of furniture and Beauvais tapestries 
_of the Regence period complete the cata- 
logue now being prepared. 


R. R. M. Sée. 


Kverything,” of 
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| THE HOENTSCHEL SALE. 

| A special cable from Paris to the N, Y. 
| Sun says: M. Jacques Seligmann, the 
‘art dealer, informed its correspondent 
that he is authorized to confirm the re- 
port of the sale of the Georges Hoent- 
| schel art collection noticed last week in 
ithe Art News, to Mr. J. Pierpont Mor- 


| 
i gan. 


Mr. Seligmann refused to name the 
price paid for the collection beyond say- 
ing: “It is much more than a million 
It is the finest collection of early Limoges 
enamels and ivories in the world, con- 
taining some pieces which do not exist 
in the Louvre, the Hétel de Cluny or any 
other museum.” 

The collection for the present will stay 
in Paris. A part-of the collection, how- 
ever, bought previously is now in the 
Metropolitan Museum. It has not been 
decided where the collection just bought 
will be exhibited, and Mr. Seligmann said 
he hoped that possibly his Sagan Palace 
in the Rue Dominique would be chosen 
for the temporary keeping of the treas- 





ures. 














AMERICAN 


ART NEWS. 








CALENDAR OF SPECIAL NEW. 
YORK EXHIBITIONS. 


Brooklyn Institute of Arts and Sciences, 
Eastern Parkway—Open daily. Admis- 
sion Mondays and ‘Tuesdays, 25 cents. 
Free on other days. 

City Club—American Paintings. 
Jan. 12. 

Cottier Gallery, 3 East 40 St.—Paintings, 
etc., by Walter Greaves, to Feb. 10. 

Charles Galleries, 718 Fifth Ave.—Spanish 
arms and armor. 

Durand-Ruel Galleries, 5 West 36 St.— 
Pictures by Albert André to Jan. 27. 

Ehrich Galleries, 463 Fifth Ave.—Early | 
Spanish paintings to Jan. 31. 

Folsom Galleries, 396 Fifth Ave.—Persian 
and Babylonian faience, etc. Opens Jan. 17. 


Opens 





|clad in top hat, 





E. M. Hodgkins, 630 Fifth Ave.—Old Eng- 
lish drawings. 

Katz Gallery, 103 West 74 St.—Paintings by | 
Harry Townsend and a collection of etch- | 
ings. 

Keppel & Co, 4 East 39 St.—Etchings by | 
Rembrand.. 

Knoedler Galleries, 556 Fifth Ave.—Loan 
exhibition of Old Masters to Jan. 27. Ad- 
mission 50 cents. 

Macbeth Gallery, 450 Fifth Ave.—Selected 
pictures by thirty American artists. 

MacDowell Club, 106 West 55 St.—Modern 
paintings by Americans. Sixth Group. 

Metropolitan Museum, Central Park—Open 
daily from 10 A. M. to 5 P. M.; Saturdays | 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Montross Gallery, 550 Fifth Ave.—Pictures 
by Edmund Tarbell. Open Jan. 15. 

Moulton & Ricketts Galleries, 12 West 45 
St.—Paintings by Vickers de Ville and 
portraits and miniatures by Ava de Lager- 
crantz to Jan. 29. 

National Arts Club, 119 East 19 St.—Spe- 
cial prize exhibition to Jan. 21. 

Powell Gallery, 983 Sixth Ave.—Paintings 
by Paul K. M. Thomas to Jan. 18. 

Pratt Institute, 215 Ryerson St., Bklyn.— 
Paintings by Gardner Symons to Jan. 26. 

Public Library Print Room—Loan exhibi- 
tion of French portrait engravings. 

Ralston Galleries, 567 Fifth Ave.—Recent 
paintings by Albert Sterner to Jan. 31. 

Reinhardt Galleries, 565 Fifth Ave.—Por- 
traits by Albert Sterner. 

Salmagundi Club—Annual Black and White 
Exhibition. 





Ch can paintings. 


m Ave. and 

0 St | second part. 

jan. 5-19, 2.30 and 8.15 daily except Sat- 
urday and Sunday. 

American Art Galleries, 6 East 23 St.—Her- | 


man Schaus collection, Jan. 18 at 8.15 
P. M. 
Plaza Hotel (Ballroom)—Admission by 


card. Hermann Schaus collection. Jan. 
15-17 at 8.15 P. M. Mr. Thos. E. Kirby, 
auctioneer. 


EXHIBITIONS NOW ON. 
A Whistler Pupil Show. 

Will New York art lovers become as 
much excited over the question whether 
Walter Greaves influenced Whistler or; 
Whistler influenced Walter Greaves, as 
did their fellows in London last Spring? 
It will be interesting to watch develop- 
ments, after sufficient time has elapsed 
for a study of the 39 oils by the eccentric 
old Chelsea artist, which are now on ex- 
hibition at the Cottier Galleries, 3 East 
40 St., to February 11. Even those who 
are the most devoted admirers of Whist 
ler, and who until now have had no op- 
portunity to see and study the work of 
Walter Greaves, will admit the strength 
and force of his work, whether they will 
claim that it is an echo or reflection of 
their art civinity. Those who are not 
ultra Whistlerites will) presumably in- 
cline to the opinion that Whistler learned 
much from Greaves, but it is useless to 
revamp the controversy that raged in the 
English press for many weeks last 
Spring, and whose echoes reverberated 
to these shores. 

The advice of the Art News to all its 
readey who live in or visit New York 
is to see the exhibition as soon as pos- 
sible—not to miss this real event of the 
season—in any event—and after study- 
ing the pictures and Christian Brinton’s 
well written and interesting preface to 
the attractive catalog, to draw their own 
conclusions as to this curious and novel 
art problem. 














of Whistler, but almost worthier. 


As Mr. Brinton tells us: “On May 5 
last a timorous, unassuming little man, 
rusty frock coat and 
trousers, and a faded yellow silk tie, 
slipped quietly into the Goupil Gallery in 
Regent Street, London, to see how things 
were going at an exhibition of his works, 
opened the previous day. He was pleased 
and not a little puzzled at the unexpected 
interest taken in his work, for he had 
labored and lived all his days in neglect 
and isolation. In Chelsea alone was he 
recognized, and Chelsea was to him the 
world. ‘They call me an unknown mas 
ter,’ he exclaimed, ‘but I’ve been known 
in Chelsea all my life. In his seventh 
decade, Walter Greaves literally awoke 
to find himself famous overnight.” 

Briefly, Walter Greaves and his broth- 
er Henry, now dead, were the sons o1-a 
Thames boatman, who, himself a char- 
acter, knew well Carlyle, Martin Turner 
and other great men. And then they met 
Whistler and became his first pupils and 
close friends. They were in a sense fel 
low studlents with Whistler and were de 
voted to him. They mixed his paints 
and prepared his canvases, and from him 
they imbibed their art, or he imbibed 
theirs. 

They were never very successful, not 
withstanding some commissions to deco 
rate the Streatham town hall and othe: 
buildings, and for years eked out a live- 
lihood by the sale of etchings and water- 
‘olor drawings. Then, and only early 
last year, a lady, noticing a canvas in a 
second-hand dealer’s shop in Oxford 
Street, inquired if the dealer had any 
more by the same name. He had no 
less than fifty, and after examination the 
lady consulted with Mr. Marchant of the 
(;oupil Gallery, and all were purchased, 
cleaned and placed on exhibition. Then 
came excitement over a new discovery, 
and Greaves’ fame. It is a simple, but a 
moving story. 

\nd now as to the work itself. It is 
varied in treatmen., if net m= subject, 
for Greaves never straved far from 
Chelsea, and most of his oils are of 


iscenes along the Thames waterside, of 


Chelsea streets, and his beloved river in 
all moods. His street scenes are faith 
ful, sometimes too faithful, in detail, and 
somewhat dry and hard, but his compo- 
sition is admirable, his drawing correct | 
and his feeling for locale extraordinary. 
It is when one comes to his riverside and 
river scenes, however, that one pauses. | 
Soft gray, truthful gray, is the prevail- 

¢ color note, and exquisite is the feel- 
ing and beautiful the tone. Strong also | 
ire his portraits—that of Thomas Car- | 
Ivle and of the Artist—not only worthy 





ing’ 


| 
| 
' 
7 ht . | 
he drawings by the two brothers are | 
ee e ° . , . ' 
faithful, but not inspired. Whistler or 
which? This is the question 


L&T 


Greaves 


Spanish Masters at Ehrich’s. | 


\n exhibition of 16th, 17th and 18th | 
century Spanish paintings, will open at | 
the Ehrich Galleries, Nos. 463-465 Fifth | 
\ve, today, to continue through Jan. | 
31. These galleric 3 under the accom 
plished founder, the late Louis Ehrich, | 
were the first to make a specialty ot 
early Spanish pictures and have intro- 
duced to American lovers of early art, | 
the works of men like Zurburan, Anto- 
linez, Valdes-Leal and others. 

Several of the more notable examples 
of these and other early Spanish mas- 
ters, including Velasquez, Murillo and 
Goya, now in museums and private col- 
lections in this country, have been 
secured through these galleries. The 
present exhibition, therefore, is timely 
and appropriate, and a deserved tribute 
to Mr. Louis Ehrich whose knowledge 
of. and love for, early Spanish art was 
widely recognized, and will be of espe- 





cial interest to collectors and art lovers. 

Of the thirty oils shown there are 
typical examples of each of the Coellos, 
\lonzo and Claudio, two of Antolinez, 
two each of Goya, Gredo and Ribera, 
a Murillo, a Ribalta and no less than 
four examples—all  characteristic—of 
Zurburan. 

The two Goyas are full-length stand- 
ing portraits, respectively, of “Maria 
luisa” and of “Nina Tudo—Madrid.” 
The first is striking, but the subject 
was not a handsome woman. ‘The sec- 
ond is in every way charming and is 
not only an unusually good example, 
but most attractive, from its grace, 
soit and delicate color scheme, beauti- 
ful and harmonious golden gray back- 
ground, details of the lace veil and fine 
expression. Such movement as Goya 
has given to this pretty laughing maid- 
en, just about to step off in a dance, 
is not often seen. 

Both the Riberas are noteworthy for 
their rich color quality and expres- 
sion, but the half-length of a Saint in 
a rich brown robe is the finer example. 


There is a quaint composition of 
“The Annunciation,” by Valdes-Leal,| 
a very strong “Portrait of the Artist,” | 
by Antolinez, and a lovely soft-toned| 
“Assumption,” by Sebastien Gomez. | 
There are several replicas of Greco’s 
“St. Francis d’Assissi,” but it is always 
interesting. The small head of a Monk | 
is wonderfully fine in expression, albeit 
it portrays a most ugly man. The Zur-| 
hurans include a three-quarter length 
ortrait of Miguel del Pozo, typically 
trong in modelling and expression with | 
good grays, the already known and| 
liked beautiful full-length standing pre- 
sentment of a maiden, “A Saint of Se- 
ville,” and the equally well-known “St. 
fohn.” 

The exceeding virility, sense of rich | 
deep color, and power of rendering ex- | 
ression, which chiefly character’zes the 
early Spanish painters, are all empha- 
sized in this important display. 





THE FAMOUS 
Emilie Grisby } 
Collection { 


Art and Literary } 
Property | 


Is Now on Free; Exhibition at 


The Anderson Galleries 
Madison Ave. at Fortieth Street 


INTENDING PURCHASERS 
ARE CORDIALLY INVITED 





THE ART COLLECTION will be sold by auction 
in eleven sessions, afternoons and evenings, be 
ginning on the afternoon of Monday, January 22. 
THE LITERARY PROPERTY will be sold in 
five sessions beginning Monday afternoon, Jan- 
uary 29th. Handsome illustrated Catalogs in 
two volumes, price $1. 








| 233 FIFTH AVE., Cor. 27th Street 


Americans at Macbeth’s. 

A second visit to the exhibition at the 
Macbeth Gallery of thirty American pic- 
tures makes it mecessary to notice 
Chauncey F. Ryder’s “Fishing Vil- 
lage,” a characteristically good ex- 
ample; Robert Henri’s “Laughing Girl,” 
vital and virile, and Henry Ranger’s 
“Old Willows, Mystic,” an echo of 
Corot, delightful in color and com- 
position. Cecilia Beaux’s “The Jewel 
}ox” is a sincerely painted and strong 
portrait of a sweet young girl, and John 
S. Sargent’s “Venetian Interior” is of 
especial interest, as an early example pre- 
saging his later and more forceful work. 
Charles W. Hawthorne’s “The Fisher- 
man’s Daughter,” lovely in color and ex- 
pression, is flawless, and there is united 
vigor in Paul Dougherty’s “Half-Tide 
Rocks.” 

Other painters represented are Louis 
Paul Dessar, Frank W. Benson, Ben 
Foster, W. Gedney Bunce, Charles H. 
Davis, Charles Warren Eaton, Frederick 
C. Frieseke, Albert T. Groll, Kenneth 
Hayes Miller, Leonard Ochtman, Will- 
iam Sartain, J. Waugh, Richard E. Mil- 
ler and F. Ballard Williams. 

The next exhibition at these galleries 
to open Jan. 17 will be one of a group of 
paintings by Frederick C. Frieseke. 
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EXHIBITION CALENDAR FOR ARTISTS 


ARCHITECTURAL LEAGUE OF NEW YORK, 215 West 57 St. 


Opening of exhibition...... 


Closing of exhibition....... 


PENNSYLVANIA ACADEMY OF FINE ARTS, Philadelphia, 


107th annual exhibition. 


Works received until 
Opening of exhibition 


Closing of exhibition ............ 


CONNECTICUT ACADEMY OF FINE ARTS, Hartford, Conn. 


Opening of exhibition 
Closing of exhibition 


..jJan. 28 
Feb. 17 


Pa. 


.Jan. 15 
Feb. 4 
.Mar. 24 


Jan. 15 
Jan. 29 











IN AND OUT 


llerman 4G. llerkomer gave a recep 
on and tea at his Gainsborough studio 
\ number ol portraits 

English and Americans 
f prominence were shown. 


n Tuesday last. 


celebrities 


M. Ward, the veteran Acad- 


Edgat 


{ mician and instructor in art, has, after 
thirty five years of service, resigned as 


nstructor of the Life and Painting 
lasses of the Academy of Design 
schools. An exhibition of his pictures 
now in progress in his studio in the 
old Tenth St. building, of which he is 
ww the oldest occupant. The pictures 
ill be sold as Mr. Ward has been 
vive up work and is living 


} 


bliged to 
of town. 

fifteen recent can 

(;roll 

Galleries, 


\n exhibition of 
ases by Albert L. will open at 
the Reinhardt Chicago, Jan 
15. to continue through [eb. 1. 


\n exhibition of recent portraits by 
A. Benziger was held at his studio, 130 
West 57 St., Jan. 4-11. Among the por 
traits shown. wer of President 
Taft, ex President Diaz of Mexico, Sen 
itor O’Gorman and daughter, Governor 

mano F Archhis! op 
Prendergast of Philadelphia and Mr. and 
Mrs. James Speer Kuhn and child 


those 
ly ania 


nf Panne 


° D4 1 
\n unusually characteristic exampl 


F. S. Church, entitled “Spring,” was 
recently purchased by Mr. | harles | 
Freer of Detroit. The composition 


howed a young, laughing girl, trailing 
1 plow drawn by cupid. Yellow tones 
predominate and blend gracefully with 
the delicate flesh tones and fair hair of 
he girl, 

While at Columbus, ©.,_ recently, 
Elizabeth Gowdy Baker painted success- 
ful portraits of Mr. Henry C. Pirring, 
Irs. Pirring and their three-year-old 
daughter, a pretty Titian-haired child. 
\t Omaha, Neb., where Mrs. 

ent a short time en route to California, 

also painted several portraits. She 

now at Los Angeles, Cal., busy with 

rtrait work, and will return to her 

York studio late in January. Mrs. 

ker was recently elected President of 

the New York Society of “Daughters 
of Ohio 

Carleton Wiggins is sending a group 

18 canvases to the O’Brien Galleries 

Chicago, where an exhibition will 

en Jan. 20, to continue two weeks. 
\mong the works to be shown are sev- 
ral of the artist’s best compositions. 

‘ovember Moon” is especially good, 

th a well lit sky and low tender tones. 

ictober,” in warm browns and reds, 
an unusually fine work both in com- 
sition and execution. This is the first 

e that this artist has ever given a 

ne Man Show,” and, as the works to 

shown represent him at different pe- 

Is and in a variety of subjects, the 
xhibition should be of unusual interest. 

iter in the season the exhibit will go to 

pringfield, Mass. 


Baker | 


THE STUDIOS 


Jef Leempoels, the Belgian portrait 
ist, landscape and figure painter, who 1s 
well remembered here, where he spent 
several Winters and painted many good 
portraits, has been honored by a spe- 
cial invitation from the Union Club of 
Brussels, where he resides, to exhibit 
in the Club Gallery. The Club every 
year invites one European painter to 
so exhibit. 


Mr. Leempoels showed two 

portraits and a landscape, which were 
| highly praised. King Albert has made 
ithe artist an officer of his order, “De la 
Couronne.” 


Rouland held an exhibition 
of recent portraits and landscapes last 
week at his studio, 130 W. 57 St. Among 
the former was an excellent presentment 
of Mr. James Lane Allen, in which the 
artist has caught a remarkable likeness 
in a dignified and artistic arrangement. 
The group of paintings will be displayed 
at the Doll and Richards Galleries, Bos- 
ton, Jan. 25, for two weeks, after which 
they will be shown at the MacDowell 
Club in early March, when his portrait 


(Orlando 


group of four editors of the “Century” 
will he exhibited 
rien Golden Wearth is settled for 


the winter at his Carnegie Hall Studio, 
where he is preparing an exhibition of 
his recent canvases, to be held at the 
Knoedler Galleries later in the season 
he artist has entirely changed his point 
of view, and the canvases to be shown 
differ in every respect from those with 
which the art world is familiar. His 
rare gift for color is still exemplified, 
but his attitude towards nature and his 
methods have changed. 


John Sloan returned last week from 
Omaha, Neb., where he painted several 
successful portraits. 








THE VISITOR, 
y \lice Worthington 


In exhibition at Jones’ Galleries, 


Jean MacLane is painting a three 
juarter length portrait of Mr. 
Spalding, 


Mrs. Ellen Emmet Rand has recently 
completed, at her Washington Square 
studio, full length portraits of Mr. Gif- 
\ford Pinchot and Mr. John Cadwalader. 
| Mrs. Rand spends most of her time at 
her Salisbury, Conn., studio, coming to 
'New York once or twice a month. She 
iwill return to New York in February 
to remain until the late Spring. 


rank Nankivell recently removed 


his studio to 63 Washington Square | 


where he has painted the portraits of 
Mr. Francis H. Love and of Miss Har- 
riett Como, the singer. At his studio 
he is showing a recent decorative Win- 
ter landscape, an interesting composi- 
tion and good in color. 

Robert MacCameron returned last 
week to his Gainsborough Studio after 
several months spent abroad. While in 
London he painted twenty portraits, 


Baltimore. 


\lbert | 


| which 


among them those of Mrs. Ava Willing | 


Astor, the Duchess of Rutland, Earl 
of Clarendon, Sir Edwin Carson and 
Lady Juliet Duff. Since his return to 
New York the artist has painted Mrs. 





pose. 


Arthur Burden in a full-length, graceful | 


sall. 


louise Cox is painting an unusually 
attractive 
the flesh tones in the lovely 
young face of the mother are tenderly 
enhanced by a scheme of rare 
browns with introductions of warm 
pinks. Her canvas, “May Flowers,” 
was recently purchased for the Cor- 
coran Gallery by William T, Evans. 


color 


Lewis Cohen returned a few weeks 
ago from the South of France where 
he went in the Autumn after a Summer 
at Lyme, Conn. He brought back a 
number of his individual virile can- 
vases, full of that rich color quality for | 
which his work is noted. 


John Gregory, the clever young 
sculptor, who won the competition for 
the Christian memorial tablet over a. 
number of his fellows, has recently com- | 
pleted the work in bronze. The figures | 
which are graceful and ably modeled | 
represent “Youth” and “Memory.” It 
will be erected to the memory of 
Archer Christian in the University of 
Virginia. 

Otto Wigand, who is painting this 
winter at his studio at New Brighton, 
Staten Island, recently completed a 
portrait of Cardinal Farley for St. 
Peters Church, New Brighton. 








Prete Stream,” by A. T. 


Mother and Child group in} 








SELE 


PORTRAIT, 
By Walter Greaves 


In exhibition at Cottier Gallery. 


WINTER ACADEMY SALES. 

The total amount of sales made at the 
Winter Academy Exhibition just closed 
was $5,870. The sales included Henry B. 
Snell's “Cornish Headland,” Guy C, 
Wiggins’ “East Wind,” Diedrich Stu- 
ber’s “Storm on Gulf,” “Summer Morn- 
by E. L. Henry; “Music Hath No 
Charms,’ by J. G. Brown; “The 
Van Laer; 
Susan Watkins’ “Morning Room;” “St. 
KF. S. Church; “Wild As- 


.C. Curran; “Bridge at Grez,” 


ing,” 


Cecilia,” by 
ters,” by ( 


iby Ernst Parton; “lolande,” by P. W. 


Muncey; Howard Russell Butler’s “The 


Moon Full Orbed” and “This Little 
Piggie,” 


a sculpture by Lillian Blink. 


DIRECTOR LEAVES ROME. 


A cable from Rome states that Mr. 
l‘rederick Crowinshield and his wife 
left that city recently for Taormina, 
where they will remain a short time 


before sailing for home. Previous to 
their departure from Rome they were 
entertained by the American Colony 
whose members presented them with a 
number of gifts in recognition of Mr. 
Crowinshield’s services as a director of 
the American Academy. Mr. A. G. 
Stephens, the new director, has ar- 
rived to take up his duties, 


MORGAN’S RARE BIBLES. 


At the sale of the Huth Collection 
by Sotheby, in London, in November 
iast. Mr. Bernard Quaritch bought a 
copy on paper of the Gutenberg Bible 
tor $29,000 and a copy of the Vulgate 
printed by John Faustin, 1642, said to 
have been the first bible with a printed 
date, for $15,250. The sale was reported 
in the Art News at the time, as also that 
‘the books were bought for Mr. J. Pier- 
;pont Morgan. Miss Belle da Costa 
Greene, Mr. Morgan’s. Librarian here, 
now confirms this news and_ further 





|states that the books have been in Mr. 


Morgan’s library for some time. 





~——— 


ARTISTS’ CARDS. 


25 cents a line—minimum 4 lines. 
25% discount succeeding issues. 


MR. EDWARD McDOWELL 
Private Lessons 
in Drawing and Painting 
Carnegie Studios, 154 West 57 St., 











N. Y, 





For Rent.—Furnished apartment to rent 
for one year; two: large light rooms and 
bath; southern and western exposure. Rent 
moderate. Address, Studio 40, “American 
Art News.” 





Painting Class for young ladies in quaint 
Canadian village, near Quebec, by experi- 
enced teacher. Address, Canadtan, eare 
“American Art News.” 
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AN ACADEMIC CONTROVERSY. 

The question of the hour in Metro- 
politan art circles, which bids fair to 
spread through those of the country, is 
whether or not the newly-formed So- 
ciety of American Painters and Sculp- 
tors is justified in its formation. So 
much has been published regarding the 
organization, so many claims have been 


and countercharges uttered and print- 


to be blamed if it is a trifle befogged 
as to the real meaning of the new 
movement, and must await a clearing 
of the atmosphere before it can, if not 
the 










take sides, at least decide as to 
merits of the matter. 

It would appear at this 
game,” with Mr. Weir “out” as presi- 
dent, and Mr. Davies “in,” with Mr. 
Borglum shouting out denunciations of 
the old Academy and Mr. Alexander 
mildly deprecating these shoutings, and 
calmly explaining that the Academy is 
simply endeavoring as one of other or- 
ganizations in the Federation of Fine 
Art Societies to provide a Salon build- 
ing, a Grand Palais, as it were, for the 
housing of any and all worthy art or- 


ganizations and their exhibitions—that 


stage of the 


Students’ Hotel... . . 93 Boul. St. Michel 
Lucien Lefebvre-Foinet . . . + « 2 Rue Brea| 
UREAU OF EXPERTIZING 
expert opinion on the same, tor these services 


made and disputed, so many charges, 


ed, that the art world in general is not | 


of Mr. Borglum and his fellows and fol- 
lowers included—and Mr. Borglum’s as- 
| sertions that the Academy is trying to 
control any such new Salon building; 
that the wisest and safest course for 
mere rank outsiders like ourselves is to 
“stand from under and await develop- 
ments,” 


A UNIQUE ART EVENT. 


The loan exhibition of Old Masters, 


augurate their new and handsome 
this city, in that for the first time the 
| proceeds of such a display, which has 
cost and will cost the firm a large 
amount in 
given by them and without solicitation 
to the two artists’ benevolent societies 
of New York. 

It is nearly twenty years since the 
custom of charging admission to deal- 
ers’ galleries in New York passed, and 
this revival, in the cause of charity only, 
is to be warmly commended. 





all for the pleasure and education it 
affords, and we feel sure the public 


will generously respond to this most 


of the old and popular firm, 


WEBER COLLECTION SALE, 

\ sale of special importance to Amer- 
can dealers and collectors which takes 
iplace in Berlin on Feb, 20 to 22, in- 

lusi Lepkes Kunstauction Haus, 

f the extensive collection of 
ard F, 
joisseur. lor the sumptious- 
catalog which can be se- 
‘cured from the American Art News, Dr. 
| Max J. Vriedlander, the “expert,” has 
| written an interesting foreword. The 
jc lection is especially rich in German art 
‘of the XV and XVI centuries. It is ob- 
ivious that no such assemblage of Ger- 
/man masters exists outside of the most 
important German museums. There are 
'few instances where the painter has not 
struck the strong human note, working 
| with loving application and deep sym- 
| pathy. 
| The primitives include wonderful altar 
pieces and many examples of the school 
‘of Cologne. One wonders how it is that 
imany of them have escaped the museums. 
There is a wonderful Andra Mantegna, 
“Virgin and Child,” reproduced in this 
issue, which will stir the collector to en- 
thusiasm. Other important primitives 
are a circular panel, “Adoration of a 
Saint,” by Lorenzo di Credi, and the 
“Baptism of Christ in the Temple,” by 
Holbein, the elder. There are also land- 
scapes and portraits by Tintoretto. 

There are portraits by El Greco, Goya, 
Murillo and an excellent Velasquez— 
“The Infanta Maiia Teresa.” 

Among other masters are Rubens Van 
Dyck, Ferdinand Bol, Nicholas Maes, 
Rembrandt and others. 











BRUSSELS. 

In February next there will be held 
here an exhibition of 15-18 century mini- 
atures. The exhibition is being organ- 
ized by Jean de Merode and Baron Ker- 
vyn de Lettenhove, who had charge of 
the last exhibition at Bruges. The col- 
lection of Mr. J. Pierpont Morgan, now 
in the Brussels Library, may be shown. 
The exhibition will take place in the 
palace of Baron Goffinet, Rue Guimard. 





Weber, the distin- | 


building, is unique as an art event in| 


insurance, etc., are to be) or 


The exhibition should be visited by | 


| 








| 
| 





iby Knoedler & Co. 


i subject 


Unquestionably the most remark- 
able exhibition of the works of 
early English masters, with a few ex- 
amples also, of such masters of other 
early schools as Rembrandt, Velasquez, 
Hobbema, Van Dyck, Van Goyen and 
Cuyp, opened on Thursday last at the 
new Knoedler Galleries, Nos. 556-558 
Fifth Ave., to continue through Jan. 
27. 
| This splendid array of masterpieces, 


|fitly celebrates the formal opening of 





now on at the Knoedler Galleries, and/ the beautiful new home of the old and 
arranged by the Knoedler firm to in-| 


popular art house, and with wonted 


generosity, the entire proceeds of the| 


exhibition, to which from 
/morning on an admission fee of 50 cts. 
| will be charged, will be donated to 
ithose long established and two deserv- 
‘ing organizations for the relief of aged 
unfortunate artists, the Artists’ 
' lund and Aid Societies. The proceeds 
also of the past two days, and today’s 
admissions at $1, will be devoted to the 
Same purpose. 
the exhibition—the insurance on the 
pictures, which amounts to some 
$4,000,000, attendance, lighting and 
heating—is borne by the firm as their 
contribution to the Artists’ Societies’ 
funds. 
All Loaned Pictures, 

The works shown, over fifty in num- 
ber, come from private owners, who 
have loaned them for the occasion, but 


novel and generous action on the part | who prefer the omission of their names, 
jand were originally sold to said owners | 


They form, in the 
aggregate, not only a 
beautiful and splendid array, varied in 
and characteristic of 
painters in every instance, but they also 
include several famous and_ historical 
canvases. The display is not only a 
rare art treat but one of exceptional 
educational value. The pictures, well 

‘ all hine ov the line, so 


pace’ and 


that they can be seen to the best pos-| 


sible advantage, fill the large gallery 
and the two adjoining smaller galleries 
on the ground floor, while in the loity 
and spacious entrance hall are hung 
several fine pictures owned by the 
house, notably a Veronese. 


Early Dutch Masterpieces. 


It is difficult to decide which of these | 
Per-| 
haps one may best start with the cele-| 


splendid canvases to notice first. 


the 


Monday | 


The entire expenses o1 | 


surpassingly | 


their | 


RARE OLD MASTERS SHOW 


}a large marine with shipping by Van 
Goyen, a superb example; another by 
| Van de Coppelle, with a rich and deep 
landscape by Hobbema, which may 
well have been the inspiration for the 
equally rich landscapes by the later 
English Constable and Gainsborough 
in the large gallery. 
Early English Pictures. 

| To Reynolds—the great Sir Joshua 
_—all visitors to this unique display 
must, among the English masters rep- 
resented, first bow. Here are no less 








‘than four superior examples of his 
facile and distinguished hand and 


brush, and among them the visitor will 
have difficulty in selecting the best. 
'The half-length of Mr. Angerstine, the 
founder of the first great art collection 
in England, appeals from its force and 
expression, the second a presentment of 
Lady Skipwith, from its grace and 
beauty of arrangement and soft color, 
and the third, that of Lady Dartmouth, 
‘from its air of great distinction and 
_stateliness. 

| Gainsborough, who follows next to 
| Reynolds in the world’s estimation, and 
| who, at times, perhaps precedes him, is 
exemplified by a large and beautiful 
landscape and five portraits, among them 
those of Mrs. Arbuthnot, Mrs. Fitzher- 
| bert and Mr. Edmund Morton Pleydell— 
| all typical and all alluring in their refine- 
| ment of color and dignity of pose and ar- 
|rangement. Romney is shown in his 
best mood and manner in the beautiful 
portrait of Mrs. Beresford, and the 
charming group of Lady Warwick and 
children, and again of the Countess 
Glencairn and of Mrs. Bethuen. 

‘rom the more theatrical rich pa- 
lette of Sir Thomas Lawrence come his 
half-length of Lady Peel, his three- 
quarter length standing flashing pre- 
sentment of Lady Beaumont, and a 
‘typical one of Mrs. Fielde. 

Of Hoppner, whose fine portrait of 
the Countess of Darnley and_ her 
daughter Lady Bligh, is reproduced on 
the first page of this issue of the Art 
News, comes also a fine presentment 
of Lady Arbuthnot, a glowing canvas. 
The full-length standing portrait of the 
youth, Charles Oldfield Brooks, with dog, 
must not be forgotten. 

It would be difficult to imagine a 
more satisfactory showing of the Scot- 
tish master, Sir Henry Raeburn, than is 


brated three-quarter length standing| here presented—some six examples— 


portrait of Philip IV by Velasquez, bes 
known as “The Lost Velasquez,” as it 
had disappeared for some two centur- 
ies, during the latter part of which pe- 
riod, what is now decided to be a copy 
or replica of the original here, hung in 
the Dulwich Gallery near London. 


| Near this striking and historical por- 


trait with its romantic history, hangs 
the great Franz Hals’, “The Portrait of 
a Woman,” which brought the phe- 
nomenal figure of $137,500 in the 
Yerkes’ sale, and not far away the 
“Portrait of a Man,” by Rembrandt, 
among his more noted works. 
Almost of equal importance with 
these canvases is the splendid interior 
with figures, the “Soldier and Laugh- 
ing Girl,” by Vermeer von Delft, in 
his best manner and exquisite in qual- 
itv. There is a most charming halt 
life-size characteristic portrait by Ter- 
burg of Margaretta von Haexberger, 
whose husband was the Burgomaster 
of that town, and which picture was 
loaned by the family to the Ryks Mu- 
seum in Amsterdam, where it remained 
twelve years, until sold. A half length 
of Countess Luccari by Van Dyck 
shows the courtly painter at his best, 
and to contrast with these striking 





portraits are three marines, one by A. 
Cuyp, an unusual subject for him, 


all typical and varied, indeed, in sub- 


ject. Here, for example, is a most 
charming half-length of a child, and 
near it an unusual half-length of Mr. 
Johnson, remarkable in its flesh tones 
and the handling of the neckcloth and 
hands. More important, if possible, 
is the splendid group, the ‘Monroe- 
Binning children, and the three-quarter 
length seated presentment of Dr. 
Craigie, who was lost at sea. 

From the great landscapist, Con- 
stable, is shown two large and typical 
landscapes in his best manner, “Stokely 
Naryland” and the “Willow Tree,” and 
of his best period, rich and full in color, 
and also his well-known Salisbury 
Cathedral, while from dear “Old 
Crome” comes a rich full-toned land- 
scape which appeals. 

And last and as always sui generts 
and alone, comes Turner, the “wizard 
of painting,” with two typical marines, 
“Off Antwerp—Van Goyen Looking 
for a Subject” and the “Cowes Regat- 
ta,” both well known, and the less 
known and charming “Mortlake Ter- 
race.” 

From this hasty preliminary running 
untice the art lover will understand 
and appreciate, it is hoped, what a 
rare treat this exhibition affords. 


2. *. 
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loaned by 


LONDON LETTER. the Liverpool Corporation, 
and the uwesigns lor wile Lt eniisyivallia 
Capitol murals. 

10 sul Up the art siluation tor ilyil 
the business done imcludes maily -ll- 
portant undertakings, Lilie Lost 


eral the Navlional Gallery the Milest ali- 


London, Jan. 3, 1912. 


\n Englishman, who has lived in 
merica tor many years, has written a 
tter to the “Times,” which will prob- 
ly arouse much interest, if not unfa- 
rable comment. He states that the 
t treasures of England which are, and 
ive been leaving his country for Am- 
rica, will be better cared for there 
an in England, and that “it is a lucky 
ing that they have been removed 

m our charge.” He goes on to cite 
e want of proper care of rare art 
jects in private and public collec- 
ons, mentioning especially the Wall- 
ce treasures, which, he says, are exposed 

langer from carelessness or theit. 
the Guildhall Gallery has recently 
dded to its permanent collection “The 
avalier and Puritan,” by W. S. Bur- 
m. Lhe picture was originally in the 
ossession of the late Mr. Joseph Ar- 
en. of Rickmansworth Lark, at the 

sale of whose collection in 18/9 it was 
‘urchased by Mr. Albert Wood, of ‘OF te Rew London Museum at Nen 
Conway, North Wales, from whom it sington L’alace, were all NOLeWoILHY ad- 


P aluiohs to the art treasure, he le 
as now been bought. ‘The painter, : SOFEs OS tae Be 
LIOl, 


who is now entering his &&th year, lives 

Blackheath. None of his previous —— 
or later works is equal, in point of ex- 
cellence, to the one now presented to 
the ¢ orporation, 

In the Fine Art Society Galleries, in 
Bond St., Bernard Harrison, an Amer- 
ican artist, has been exhibiting a num- 
ber of oils painted in Northern Italy. 
In the same galleries were also shown 
water-colors and etchings by Col. Goff 
and a series of water-colors illustrating 
“Fairy Tales from the Pentameron. lemony im honor of the late joset Js 

the Tate Gallery has received tWO | raels, wall be held. ithe Museum will 
very interesting I ans, One an early work open absolutely tree irom debt. Lt wail 
by Millias, “Ferdinand and Ariel, 
painted in 1849, when the artist was only 
20, loaned by Mr. Henry Francis Ma- 
Lins, who had already lent Maillais’s 
“\lariana,” and another loaned by Mr. 
J. P. Heseltine, a rather later, compara- 
tively little-known work by Millais, “The 
Milkmaid.” 

These pictures, in addition to the 
“Blind Girl” and “Waiting,” at pres- 
ent on loan from Birmingham, and the 
“Ophelia” in the permanent collection, 
offer an exceptional opportunity for the 
study of Millais’s Pre-Raphaelite paint- 


savS: 


AVUNdG COLLECTION OL pictures Im Wurope 


is HOW In a@ lair Way LO sale CUstoUy anu 
Vv ith tne opening 
rooms WM ws.arch the tui 
Ziory Of lhe britisn School could ve 


pioper ai Pangemie lil, 
Or the hew 


dt last appreciated, anu tile re-opening 
ol the voreign rooms 1m Julie lade 
order where were had been contusion. 
And with the redecoration and rear- 
fangement Ol the Ludoer ahd Stuart 
fools a begining has been made to do 
Justice lo Lire cramped ald Crowded col- 
iecullon alt the National 
icry, 


borlrait Gal- 
‘Lhe Adoration o1 the w.iagi, lor 
sue National Gallery; the «Allied ote- 
yvens bust and Mantelipiece, and “Lady 
reeding a bird, by \v alter tiowell Ve- 
verell, tor the Late; and Mr. Seymoul 


iucas colleculon o1 historical costumes 


LOLEDO MUSEUM OPENING. 


Lhe art event ol next week in the 
VWest will be the tormal opening, with 
exercises, oll \\Vednesday altermoon, 
Jan, lv, ol the New Art Museum at 
foledo, Olio. 





Lhe maugural loan ex 
Mibition will be opened with a recep 
lion on the evening ol the same day 
and the tollowing Gay a memorial cer 


, 





Lhe pbuilding and grounds represent 
an expenditure of 400,000 and onc 
halt of this amount was generously) 
contributed by Air. tdward wrumimond 
Libbey, the president of the museum. 
Lhe remaimder was secured by popula 
subscription, 

Lhe imaugural exhibition will com 
prise works by the masters of old and 
modern schools, loaned by public mu 
seums and private collectors the coun 
try over. { ndoubtedly the clouw of the 
exhibition will be the three great single 


Ings. portral é a | 
aits by Gainsborough, and a lovely 
. . » ee eee e > eae i a ‘ &**»s ¢ d 
7 Che Winter exhibition > a Komney, recently imported and loaned 
Ouse ; Facts - = ) 4 = » » € 
use attracts one as much Dy the pic- |},, Mr. Henry kK. = Huntington, 


tures which are not often seen, and are 
little known to any one except paint- 
ers, as it does by those which, although 
' great merit, are often seen and are 
well known to the public. There are 
ne examples of Reynolds, several 
Lelys loaned by Viscount Dillon or 
lord Barnard, or the Rubens and the 
aravaggio lent by the Duke of Devon- 
ire, all well known. 
In general the interest of the collec- 
nm lies in pictures like the St. 
rancis of Giovanni Bellini or the 
\doration of the Magi,” of Civetta, the 
‘buse, just bought for the National fyunt, Twachtman, Whistler, R. A 
llery, or the brilliant little Rubens | pyipelock a te a 
ily, “Esther and Ahasuerus.” Deine, -Sh! 
(ther noted examples of Old Mas- i ) 


ne Vel iis: See Louis 
3 ame lasanes ame , EB: <n 
are the Ve isquez, oaned Dy i" | gerfield, Hassam, 
nhope of a “Spanish 


Nobleman, Walker, Wyant, F. 
eral Van Dycks, among them the}, 4 jthers 


rtrait of Sir Kenelm Digby,” loaned 
the Duke of Grafton, and Mr. Mar- 
's “Beatrice de Custance,” a few 
the rare early German painters, three 
Goyens, one good and the others | 
. a Botticelli, a Cima de Coregliano, 
| a Mantegna, the last loaned by Mr. 
ghton Knight. 
here are oils and drawings by the 
i. A. Abbey, the last made to illus- | painting by Rubens from panel to canvas 


loaned i1l- 
Rembrandt, 
Keynolds, Komney, Constable, Lurner, 
Kaeburn, Rubens, Le Brun, El Greco, 
Pourbus and Piranello. ‘Lhe modern 
pictures will include examples of Alma 
ladema, Diaz, A. Stevens, 
Millet, M. Maris, J. Maris, 


Other old — masters 
clude examples of 


breton. The 
represented by examples of Sisley, Ma- 
net, Pissaro, Monet and Renoir. 

The showing of modern American 


Alexander, 
Ilmer 


Homer, 
Funk, G. 


Tarbell, 


prominent collectors. 


|}be supported by some 1,20UU menibers. | 


lials, 


loaned by public museums and private 


PARIS LETTER. 


Paris, Jan. 3, 1912. 


the following important exhibitions 
are scheduled: January and February— 
At the Grand Valais, First Salon of 
the krench School—Salon  d’Hiver;| 
at the Cercle \olney, the annual exhibi- 
tion; at brunner’s Gallery, “Les Peintres 
de Paris;” at George Petit’s the fourth 
annual of “La Cimaise,” and the first 
annual exhibition of “Les Pompiers ;” 
at the Pavillon de Marsan, “Works by 
Jules Cheret” and the third exhibition ot 
Japanese prints. 

Kebruary to March there will be held 
at the Grand Palais, the ‘Thirty-first 
Salon of the Women Artists; the Elev- 
enth Art [Exhibition at the Automobile 
Club; that of the Societe Moderne at 
Durand Ruel’s, the Twenty-first Exhibi- 
tion of the Orientalists at the Grand 
Palais; of “Les Miniaturistes” at Brun- 
ners, and the “Aquarellistes” at George 
Petit’s. 


Some Coming Sales. 

At the end of January will take place 
ihe sale of the Collection Ray, composed 
f sixteenth century carvings. In Feb- 
ruary the sale of the works of the well- 
known artist, Detti, and the sale of the 
collections of Yves le Moyne, descend- 
ant of the great eighteenth century 





artist. 

The first part of the Besselieres sale 
realized $16,000. There will be three 
| nore sessions, 

The directors of the Cluny, Lyon & 
Arts Muscées decoratifs, who were pres- 
lent, could hardly get anything, the deal- 
fers being able to pay more. Some $400 





Soudeilles, the original of which Mr. 
Pierpont Morgan so generously gave 
back to France. Mr. Dujardin-Beaumetz 
may leave the undersecretaryship of the 
Beaux-Arts this month. Meanwhile he 
is giving orders for statues and other 
art works, to ornament the new Con- 


iservatoire de la rue de Madrid. 


The state of the Cathedral of Or- 
leans necessitates the pulling down of 
the fifteenth century pinnacles, as the 
falling stones were becoming a public 
danger. 

An amusing story comes 
Government Depository. Thousands ot 
busts are stored there. During the last 
overflow of the Seine, labels became de- 
tached, so that no one now knows the 
identity of the heroes of the Revolution 
and the Empires. 

The Commission of Old Paris has rec- 
mmmended the removal of the Group of 
la Danse by Carpeaux from the Place 
le VOpeéra. It will be put in a museum 
ind replaced by a replica. The master- 
piece is being damaged by the weather. 


from the 


In the Museums. 

The Carnavalet has just received a 
nice lot of relics from Etienne Lasne, 
cconome of the prison of the Temple 
and Keeper of the Capet children, There 
are chemises of Queen Mary Antoinette, 
silk stockings worn by Louis XVL, a 


‘shaving dish, a little girl’s dress (Mme. 


Royale’s), a chess board, little shoes and 
sundry articles of toilette. 

A museum will be formed at the Fac- 
ulté de Médecine with all the portraits, 
busts and engravings now scattered 
about that building. 

The Musée Balzac has acquired the 


'was paid for a sixteenth century Vene-| frieze by Marquet de Vasselot, 18 feet 


tian velvet vestment, and $600 for a red! long by 3 feet high, representing all the 
and blue panel with calves’ heads and! persons of the “Comédie Humaine.” 


bird (Lambesi). Mr. Kelekian paid 
$1,000 for a fine Venetian red and green 
velvet panel, and $400 for a piece of red 
velvet from Asia Minor, $350 for two 
bits of sixteenth century violet satin 
with silver threads, $500 for a Sicilian 
thirteenth century piece; Mr. Sabert, 
$800 tor a fourteenth century green 
piece of silk with silver embroidery. 

At the Hotel Drouot two small draw- 
ings by Morcau le Jeune: “The Concert” 
and “Iie Game of Tric Trac,” fetched 
$2,500. 

In Brussels a “Virgin and = Child,” 
catalogued as by Roger Van der Wey- 
den, fetched nearly $20,000. French 
connoisseurs who saw the picture when 
exhibited here in 1902 are almost unani- 
mous in thinking the price paid much too 
high, and agree that it is not the work 
of the above-named master. 


Among the Dealers. 
M. Levy has bought a charming Hu- 


Rossetti, bert Robert of the best period, for which 

Mauve, he asks $5,000. 
Corot, Troyon, L’Hermitte and Jules trying to form a small “cornet 
Impressionists will be|Will he succeed? 


M. Devalcour has been 
in Ziem. 
Prices of works by 
that painter are advancing. No one at- 
taches any faith to the story of the sup- 
posed sale by Mme. Mayner, wife of a 


art will include paintings by W. M.|Spanish member of Parliament, of a 


Crucifix by Leonardo to an American 


Del’. | millionaire for over $125,000. The price 
Browne, |named is, to begin with, preposterous. 

Betts, Chase, Duveneck, Dain- 
Tryon, 
Ballard Williams, 


Some General News. 
The subscription towards the pur- 
chase of Rodin’s great work, “La 





A special feature of the exhibition! France,” is increasing rapidly, and n ar- 
will be a collection of twenty-five rep- ly $5,000 are already _promised. rhe 
resentative paintings by Josef Israels, | Committee intends to offer it to America 





as you already know—on the occasion 
of the Third Centenary of Champlain. 
|The Comité “France—Amérique” has 
had a happy thought in offering a proof 
engraving by Lepere of the Rodin bust, 





(The transferring of a very important |to every subscriber of over $20. 


,| On Jan. 18 M. Delmas, the French 


‘ec Shakespeare’s plays, among them |has been entrusted to Prof. M. J. Rou-| deputy, will appeal against the sentence 


hard, Duke of Glos’ter and Lady|geron, the “expert” restorer of New 
e and “Oh, Sweetheart Mine,” | York.—Avdt.) 








| A y 
’ which condemned him to a $200 fine. He 


advised the sale of the St. Martin de 


' 
| 





From the Studios. 

The’ retirement of Mr. Roll from the 
chairmanship of the Société Nationale 
des Beaux Arts is much commented 
upon and generally regretted. 

The Société des Artistes Frangais has 
altered the rules in regard to the paint- 
ers’ Hors Concours, who occupied too 
much space at the Salon to the detriment 
of the young artists. In future only 
medallists of the first class will be Hors 
Concours, 

In a well-known artist’s studio this 
week some one told a story apropos of 
the proposed monument to Goya in Bor- 
deaux. He reported that when the re- 
mains of the artists were transported to 
Spain, two skeletons got mixed up, so 
that both were interred in Madrid to 
prevent a mistake: “So there is a Wrong 
Goya there,” said the Host. The story- 





teller replied: “Alas not only there!” 

Messrs. Bernstamm & Guilbert have 
received a price of 1,000 roubles for their 
marquette of a statue of Alexander II. 
to be erected in St. Petersburg. Mr. 
André Hesse is the proposer of the bill 
putting a duty of 2% on all public sales, 
to be payable on any work of art sold to 
the author, and after his death to his 
heirs. 

Mr. Maurice Barrés is the “Rappor- 
teur” of the Parliamentary Committee. 
He thinks, however, the bill badly framed 
and recommends its rejection, saying 
that private sales ought to be taxed as 
well. But how is that to be managed? 
It is for the “Société du Droit d’Auteur 
aux Artistes” not only to make out its 
case, but also to propose a_ practical 
measure. R. R. M. Sée. 





RECEIVED IN THE MAIL. 
I congratulate you upon your interest- 
ing weekly publication—Mr. J. D. Mcl. 
I desire to express my great appre- 
ciation of your publication —Mrs. J. H. 


Cannot do without your intereseing 
publication.—Mr. H. E. H. 
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AMERICAN 


ART NEWS. 








Sixth MacDowell “Group.” 

The irritation felt and expressed by 
members of the MacDowell Club ana | 
by artists generally throughout the) 
city, over the monopolizing of the 
Club’s gallery for the purpose of ex- 
ploiting the work of art students dur- 
ing the past six weeks, has been some- 
what mollified with the opening of the 
present exhibition of pictures by repre- 
sentative painters, It is understood in 
the Club that henceforth its gallery is 
to be used for the purpose originally 
stated in the advance circular. 

In this exhibition, which opened Jan. 
11, to continue through Jan. 23, nine 
painters are represented, Paul Corn- 
oyer has six characteristically fine ex- 
amples which show him at his best, 
while his large canvas, “Late After- 
noon, Madison Square,” holds the weil- 
deserved place of honor; and his two 
Bermuda subjects are equally good. Ar- 
thur B. Davis sends a group of his grace- 
ful and sympathetic nudes, of wliich 
“La Vanite” and “Wandering Winds,” 
are especially interesting; I'rederick J. 
Mulhaupt has four examples, of which 
two are well drawn and agreeably col 
ored nudes. Itlis “Folding of Wings, 
St. Ives,” is a strong well-modelled 
composition of boats and sea. 

Among Hobert Nichols’ five canvases 
is ‘“Dunes—leconic,” with lovely tonal 
quality. lis “Summer Day” and 
“Westchester Hills,” are also good. 
William Otis Swett, Jr., is represented 
by six poetical and true landscapes, rich 
in color and with good values, and Au 
gustus Vincent ‘lack’s five portraits 
of women, are excellent. ‘There is an 
able group by Everett L. Warner 
among them some of the best from his 
colortul brush. Clark G. Voorhees’, 
“Late Afternoon—Noank,” has a fine 
‘ky and is simply and directly painted, 

id his “lenox Church,” is well lit and 


is a charm of sentiment and sincerity. 








Chapman at Century. 

An exhibition of 58 recent paintings 
and studies by Carlton T. Chapman was , 
held at the Century Club last week. 
Among the many characteristic marines 
shown was “The Shipwreck,” loaned by 
Dr. J. Steadman Converse. ‘There was 
a group of California coast pictures, 
which were fresh in color and had good 
rock texture. Ten winter landscapes, 
painted at South Kortright, N. Y., from 
which Catskill mountain resort he re- 
turned about two weeks ago with his 
bride, were among his best works shown. 
“The Red Barn,’ low in key, simply 
handled and with charming gradations of 
color, was especially strong. “The An- 
drews Pond,” with brown _ foliage, | 
against crisp snow, was an interesting | 
work, and “The McLean Bridge” was | 
good in color and a good composition. | 
There were also a number of excellent | 
spring and summer landscapes. 


Rembrandt Etchings at Keppel’s. 

A selection of 60 etchings by Rem- 
brandt are now on view, through Jan. 
30, at the Keppel Gallery, No. 4 East 
39 St. Mr. David Keppel, in the fore- 
word to the catalog, truly says that be- 
cause a Rembrandt etching is moderate 
in price—as are these examples—many 
of them small, but choice of the artist’s 
earlier period, does not necessarily 
mean that they are inferior or late im- 
pressions. 

The plates will be familiar to all 
lovers of the needle’s work. They in- 
clude the little intimate studies of 
Saskia, the artist’s mother, and himself, 
of the beggars which Rembrandt so 
delighted to portray, and several of his 
earlier Scriptural pieces, including the 
“Presentation With An Angel.” 

There are also several of the land- 





scapes, of course, higher in price and 


“Abraham's Sacrifice,” “Tobit Blind,” 
and “Holy Family Crossing A_ Rill,” 
of the last period. A good display and 
well worth a visit, 


Union League Display. 

In the monthly exhibition at the 
Union League Club which closes to- 
day, fourteen artists were represented. 
They included John C. Johansen’s 
“Village Rider,” which was awarded a 
silver medal at the Chicago Art Insti- 
tute last season. Granville Smith’s 
“The Willows,” seen at the Academy 
last year, but which is ever welcome; 
William Rk. Derrick’s “Sunset on High 
lleath.” Carleton Wiggins’ “llaying-— 
Norwalk Valley.” De Witt Parshal!'s 
“Grand Canon.” Joseph Boston's 
“Adirondacks.” <A. ‘T. Van Laer’s 
“March Snow.” rank H. bicknell’s 
“Last Glow of October Sky” and Ar- 
thur Hoeber’s “Seavey Hill.” 

Other artists represented were Ar- 
thur Parton, John W. Breyfogle, W, ‘T. 
Smedley, William J. Whittemore, Key- 
nolds Beal, William Robinson, Harry 
‘Thompson, John ry and Lewis Cohen. 

There were also shown a group ot 
early Versian pictures of rare quality 
and sentiment. 

‘Lhe new members of the art com- 
mittee recently elected are: Messrs. R. 
\W. Van Boskerck, I. C. Anderson, E. 
J. Connett, Jr., J. howard lord, George 
I’, Kunz, M. C. Nichols, and A. E. N. 
Purdy. 


Mr, Watrous, as Retiring Chairman 
of the Club’s art committee, has made 
the following interesting report to the 
Club: 

Believing the American painters of the 
present day stand first in the world of art, 


it was the intention of your Committee to! 


give the members of the Club an oppor- 
tunity to study the different styles of work 
now being done by tiem. 

With this in view it has arranged six ex- 
hibitions, including the present, which have 
aroused great interest among the critics and 
art-loving public, and has placed the club 
in an attitude regarding American art that 
we hope will always be maintained. Over 
one hundred painters have been represent- 
ed, whose works will compare favorably 


with any current art. On assuming office | 
lan appropriation of $2,500 was 


and granted, from which the expenses for 
the entertainment on “ladies’ days,” office 
work and exhibitions were $2,366.24, leay 
ing a balance of $133.76. 

Your committee most earnestly recom 
mends that, if it is the policy of the club to 
have the portraits of its presidents paint- 
ed, they be done while in office, or at least 
while they are alive, as works from photo- 
graphs are rarely satisfactory. We also 
recommend that the small gallery contain- 
ing antique objects of art, for which thanks 
are largely due our fellow member, Mr. 
Thomas B. Clarke, be kept open, so that the 
treasures therein contained may be enjoyed 
at all times. 

Harry W. Warrous, Chairman. 

Jan. 10, 1912. 





BUFFALO. 
The Albright Art Gallery began the 
New Year with an exhibition of the 
works of Aubrey Beardsley and 


Charles Conder, which were mentioned 


in the American drt News when shown 
in New York, and which will be fol- 
lowed, in the near future, by one of 
Paul Dougherty’s recent oils, 

An interesting display of Indian pic- 
tures, by Edward S. Curtis, opened at 
the Hotel Statler last Wednesday. The 
collection includes many _ excellent 
prints made by the artist for his forth- 
coming volume on the North American 
Indian. 

The current bulletin of the Academy 
contains a handsome tribute to the 
members of the Societé Nouvelle, who 
contributed so freely to the recent ex- 
hibition, and is profusely illustrated 
with reproductions of the most noted 
works shown there. 


requested | 


MR. WEIR RESIGNS. 


‘Lhe resignation of J. Alden Weir of 
the residency of the newly-lormed 5o- 
}ciety Of American LPaimiers and Sculp- 
\tors, a post to which he had only been 
|chosen the day preceding, occurred as 
‘the Art .\ews went to press last week, 
and too late tor more than a mere notice 
o1 the incident. 

“Mr. Weir declared,” says the “Evening 
Sun, “that until he read of the matter Ne 
Was not aware ol the purpose tor which 
the society was tormed, which he now dls- 
covers to be a protest against the methods 
fand proposals otf the National <Academy Ol 
| Vesign, and explains his attitude as loliows: 





“*] was greatly surprised to tnd the 
published statement that 1 am the presi- 
dent of a new society “openly at war with 
the Academy ot Design. 1 have been a 
loyal member of the Academy, tor more 
than twenty-live years an s\cademician, and 
am now a member ot its council. I believe 
(under the able leadership ot its president, 
Mr. Alexander), it to be doing everything 
in its power lor the promotion of art in 
this country, and it would be impossible 
tor me to take such a position as that which 
the new society 1s said to occupy. ; 

‘| have attended no meetings of this 
society and was told only that it was tormed 
to provide further facilities tor the exhibi- 
tion of such worthy work, particularly by 
younger artists, as 1s, uniortunately, some- 
times crowded out ot the Academy exhibi- 
tions by lack of adequate gallery space, and 
that it had no intention ot antagonizing the 
older institution. As Il am always intei- 
ested in any movement for the bettering of 
artistic conditions, 1 reluctantly accepted 
the office. 

“*The account of the aims of the new 
society now given has convinced me that 
| have no business dans cette galére, and 1 
have formally declined the presidency and 
the membership tendered me. 

“Trusting that you will give this state- 
ment the same publicity as that which you 
have already printed, 1 remain, yours truly, 


**J, Alden Weir.’” 





The vice-president of the American 
Painters and Sculptors, Gutzon Borglum, 
said to an “Evening Sun” reporter, “that he 
cannot conceive how Mr. Weir could have 
been under a misapprehension as to the mo- 
tives of the organization, since it was the 
custom to make every prospective member 
of the club acquainted with the fact that it 
was out of sympathy with the plans of the 
National Academy.” 

Mr. Borglum was questioned particu- 
larly about this point by the same reporter, 
and said: 

“*The present urgency for the organiza- 
‘tion was the full realization that the acad- 
lemy was on the point of taking steps which 
would make it impossible to have a non- 
ipartisan building in New York. The under- 
istanding of this was so clear and was so 
|freely discussed that no one could possibly 
ihave been unaware of its meaning. But 
ithe movement will go on, and we will find 
ithe best painter we can to fill Mr. Weir’s 
place as president.’ ” 





Perhaps the chief organizer and lead- 
ing member of the new movement, Gut- 
'zon Borglum, interviewed by an “Even- 
‘ing Sun” reporter, said in substance : 
| “The Academy should go ahead and ex- 
| ery : 
| clude all exhibitors except their own mem- 
jbers. That would do away with all pre- 








tence. Then they might strike out in a 
large way on a square basis and do some- 
thing fine. 

“But look at what they are trying to do 
now: Start a union of various art societies, 
sculptors, architects and so on, while they 
keep the control of the joint affairs in their 
own hands. The scheme for a joint building 
is a trick. The kind of mentality back of 
that scheme is what is rotting the Acad- 
emy.” 

The same “Evening Sun” reporter 
quotes John W. Alexander on the ques- 
tion in substance as follows: 

“Il have seen the accounts of the plan to 
start a new opposition societv of artists 
and | understand that they say they will 
put up better galleries than those which we 
intend to build. 

“If the new societ-- need room for their 
future exhibitions, they can have all the 
vallery space that they require in our pro- 
jected building. The new galleries will be 
at their society’s service whether or not 
they prefer to exhibit apart from us. 

“As far as rejected artists are back of this 
movement for more liberal exhibitions,” he 
went on, “I can understand their feelings 
perfectly. I remember being rejected in 
the past myself, and considering it an in- 
justice. 

“Besides that, I believe that all work ot 
competent artists should be presented be- 
fore the public. That is the very purpose 
which the _-.ademy is striving for, don’t you 
see, in planning for large galleries. We 
want sufficient room for exhibiting every- 
body’s paintings. 


The constitution of the Society of 
American Painters and Sculptors, says 
that it shall consist of active and hon- 
orary members. The qualifications for 
active membership are “distinguished 
ability in one of the fine arts.” Any 
person over the age of 25, who has been 
represented at three of the association’s 
exhibitions becomes eligible for active 
membership. His name shall be ballot- 
ed for, a four-fifths’ vote of the members 
present at the balloting will be neces- 
sary for election. The annual dues of 
active members are to be $20, with an 
additional assessment of $25 each year 
when an annual exhibition is held. All 
dues are payable in advance. 

The announced purpose of the Assvu- 
ciation is to hold annually, at least one 
comprehensive exhibition of the best 
examples procurable of contemporary 
art. Each member shall exhibit by 
right of his position in the Association. 
Space will be reserved for invited work. 
No work not invited shall be exhibited. 
There will be no jury. Any active mem- 
ber can recommend the invitation of a 
non-member’s work. 

The membership now consists of Ar- 
thur B. Davies, President George 
Bellows, Jerome Meyers, Allan Tucker, 
Leon Dabo, Mowbray Clarke, W. J. 
Glackens, Robert Henri, Edward 
Kramer, Ernest Lawson, George Luks, 
Elmer MacRae, Frank Nankivell, Hen- 
ry Fitch Taylor, Jonas Lie, Carl An- 
derson, Walt Kuhn, and G. P. Du Bois. 





IMPORTANT SALE IN BERLIN 
FEBRUARY THE 20TH-22ND, 1912 


The Weber Picture Collection 


OLD MASTERS of the DUTCH, ITALIAN, GERMAN and SPANISH SCHOOLS 


—— 0 f _— 
Hamburg 





Rembrandt, 
G. Terborch, 
A. Durer, 


P. Potter, 
D. Teniers, 
L. Cranach, 





PROMINENT WORKS by Franz Hals, M. Hobbema, A. Ostade, 


Rubens, S. Ruysdael, J. Steen, 
A. Mantegna, Tiziano Vecelli, 
H. Holbein, Murillo, Velasquez, 


For Catalogue No. 1634 with 15 Etchings and 89 Phototypes Marks 25. Apply to 
AMERICAN ART NEWS, NEW YORK, or to 


RUDOLPH LEPKE’S KUNST-AUCTION HAUS, BERLIN 
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AMERICAN ART NEWS. 








BALTIMORE, MD. 
Miss Alice Worthington Ball, one of 


BOSTON. 
Art critics and adjectives connected 


INDIANAPOLIS. 
The John Herron Art Museum was 


the ablest and best known of Baltimore| with each other plentifully on New/|recently presented with a set of 17 etch- 
artists, is showing a comprehensive num-| Year’s day in front of Jan Mostaert’s| ings by Robert Blum, by the Cincinnati 


ber of her canvases at the Jones Gal-|“Annunciation” in the exhibition ot| Museum Association. 


leries here. Outdoors from Holland, 
France, Italy and elsewhere, interiors 
with figures, etc., make up the display. 

The artist is a graduate of the Boston | 
Museum Art School. After leaving that | 
institution she went abroad, entering, for 
further study, the studios of such men| 
as Courtois and Collins in Paris and of 
George Hitchcock in Holland. She has | 
been successful in having work accepted 
for important exhibitions on both this | 
country and Europe, and has exhibited at | 
the Salon, the Academy of Design in 
New York, the Corcoran Gallery, Penn- | 
sylvania Academy, Carnegie Institute, | 
Chicago Art Institute, Cincinnati Art| 
Museum, Herron Art Institute, etc. 

Miss Ball’s work is familiar to Balti- 
more art-lovers, and so accustomed is the 
local public to good canvases from her 
brush that there was little surprise to find 
her present display maintaining her usual 
high standard. It reveals her, however, 
as a much more versatile painter than 
was imagined. Miss Ball usually spends 
her summers abroad, but during the last 
vear she went to Murray Bay, Canada, 
on the lower St. Lawrence River, where 
she did much sketching and some finished 
oils. 

The present show includes 16 can- 
vases, for most part of large dimensions. 
The place of honor is given to “The 
Visit,” reproduced on another page, and 
which had the distinction of a place both 
at the Paris Salon and the National 
Academy. It is an interior depicting a 
scene of homely ceremony—a bourgeoise 
hostess drinking tea with a guest. The 
figures are gracefully disposed in the 
composition, the work is full of quiet 
realism and has also a touch of quaint | 
humor. The quality of the light entering | 
the broad-curtained window above the| 
heads of the women is soft and amply, 
diffused. Some rather daring color 
notes are introduced, and the still life of | 
the cottage room is cleverly done. As in 
most of her work, notably the earlier 
pieces, Miss Ball forcibly indicates her | 
predilections for that particular style of | 
painting of which Gari Melchers is the| 
strongest American exponent. 











Old Masters which opened at the Vose 
Galleries. It is really ravishing, as are 
so many of these competent religious 
pictures, appropriate to museums. On 
the same walls are exhibited 20 other 


canvases—practically all of the Messrs. | 


Vose’s own securing. Something of an 
event it is for Bostonians to see in a 
single exhibition such works as Rey- 
nolds’ “Mrs. Francis Boynton” and 
“Mrs. Barnard;”’ one of Hogarth’s 
“Peg Woffingtons;” “Infanta Isabella,” 
by Pantoja de la Cruz, lately hanging 
at Marlborough House; two early Cop- 


Only a limited 
number of these sets have been printed 
jand are in the great collections through- 
/out the world, 
| ‘The 27th annual exhibition of the 
Art Association of Indianapolis opened 
at the Museum on Sunday last to con- 
tinue to Jan. 29. The exhibition in- 
cludes some 60 canvases by represen- 
tative American artists, in addition to 
small bronzes and other works of 
sculpture, 

There is also on exhibition a small 
collection of paintings by Augustus 
Ioopman, 
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VIRGIN AND CHILD, 


By Andrz 


Mantegna. 


“Fortune Telling” is an old subject in| In the Weber collection to be sold in Berlin, Feb. 20-22. 


a new dress, and it will be found to grow | 
on one, increasing in subtle charm as it is 
studied. The background is particularly 
well conceived and executed. 

The landscapes show a big grasp of 
nature, with good selective and elimina- 
tive judgment, and indicate at once the 
direct manner. “North Holland Wind- 
mill” bears witness to this, as does the 
low-keyed “Etna,” beautiful in design| 
and cool, harmonious color, although in 
a more refined and poetic manner. “The| 
Corso, Taormina,” reveals adroit hand- 
ling of a difficult problem, and, while un- 
marked by any great variety of color, is 
instilled with an Oriental pungency, 
atmosphere and shimmering heat that one 
feels at once true to the locale. 


“Cabbage Field, North Holland,” with 
its fine sky; “Golden Bridge, Moret,” 
vherein color runs rife with stunning ef- 
ect; “Old Harbor, Palermo,” a delight- 
ful treatment of water; “A Sunlit Canal” 
ind “Late Afternoon” are all good pic- 
‘ures. The “Canadian Village Street” 

the least worthy of the lot; is inclined 

» hardness, and is unatmospheric. 

A study of the exhibition as a whole 
produces the impression that Miss Ball 
's an artist of earnestness, with an excel- 
‘nt feeling for both color and form, and 

le who, while independent of the va- 

aries and extremes that modernism 
‘ten runs to, still conscientiously seeks 
e and generalized expression. 


W. E. B. 











leys, the portraits of Mr. and Mrs. 
Thomas Dongan of New York; the ad- 
mirable “Admiral Gambier” of his later 
manner; Benjamin West’s “King Lear 
and Cordelia;”’ Raeburn’s “Hon. John 
Cheyne,” and others of the same class. 
The Vose exhibition will be on during 
the first three weeks of January. 

A pleasant resting spot on the free 
art route is at Bayley’s Copley Gallery, 
where an exhibition of F. Hopkinson 
Smith’s water-colors recently shown in 
New York, is on as also the annual 
display of portrait studies by Marion 
Boyd Allen and a nice showing of oils 
and miniatures by Jean N. Oliver, the 
Boston “Advertiser’s” sprightly art crit- 
ic. Thereafter will come simultane- 
ously portraits by Margaret Richard- 
son, miniatures by Laura C. Hill, char- 


/coal drawings by Lillian Westcott Hale 


and children’s pictures by Jessie Wil- 
cox Smith. 

Alphonse Jongers opened an exhibi- 
tion of portraits at Doll and Richards’, 


Jan. 11, 





PITTSBURGH. 


Carnegie Institute is holding an 
exhibition of pictures by Birge Har- 
rison to continue to Jan. 20. The col- 
lection was recently shown at the Cen- 
tury Club, New York, and mentioned 
in the Art News. 





NEW ORLEANS. 

The exhibition at the Delgado Mu- 
seum is of great importance to this 
city, as well as to artists and art 
lovers through the entire South. 
Among the etchings to be noted is 
“Sunset in Ireland,” by Seymour 
Haden, and two by Meyron. In the 
long gallery, among other attractions, 
are three landscapes by Redfield, two 
loaned by Mrs. R. W. Rogers of this 
city, and the other by the Art Associa- 
tion. Dr, Cline shows several Keith 
landscapes, and a figure by Millet. 
There is a fine Gerome, loaned by Mr. 
Morgan Whitney, and a Pasini, loaned 
by L. J. Newman. There are also ex- 
amples of Schreyer, Alma Tadema, and 
landscapes by Harpignies, Corot and 
Grutzner. Other artists represented 
are Willard Metcalf, F. Ballard Wil- 
liams, Robert Henri and Louis Paul 
Dessar. The large hall down stairs 
contains sculptures, and in a niche on 
the stairway is an exquisite cast of the 
Venus de Milo, presented to the Mu- 
seum by the New Orleans Fine Arts 
Society. 





S. Mary Norton recently returned 
from the Pocono Mts., where she paint- 
ed three portraits of Philadelphians. 
Since her return to her studio, 1947 
Broadway. 





} 
CORRESPONDENCE. 
| Home Art As Investment. 
| Editor American Art News: 

Dear Sir: 

I was keenly interested in the good letter 
from that able artist and thinker, Robert 
| Vonnoh, in your issue of Dec. 30 last, on the 
subject of American pictures as an invest- 
ment. I thoroughly endorse all that Mr. 
| Vonnoh so well said and would state, to em- 
|phasize Mr. Vonnoh’s arguments and as a 
proof of their correctness, that a friend who 
under my advice and with what aid I could 
give him, began the collection of a modest 
lot of modern American pictures some ten 
years ago, was enabled, when having suf- 
|fered financial reverses, he was obliged to 
part with most of his property, to dispose 
lof said collection, although the times were 
unpropitious, for a very handsome return on 
his original investment, one that gave him 
|far more than any Bank or Trust Company 
|} would have done in interest for the years o1 
|his collecting. 
| I notice an error, probably a typographi- 
cal one, in Mr. Vonnoh’s story of the won- 
derful increase in prices in certain American 
|pictures of late years. If I recall the facts 
|accurately, the George Inness “Gray Low- 
ery Day,” which sold at the Thomas B. 
Clarke sale for $10,800, was purchased origi- 
nally by Mr. Clarke from the artist for $400, 
not $4,000, as was stated. 

Yours truly, 
AMERICAN Art Lover. 


New York, Jan. 10, 1912. 


An Associate’s Views. 
Editor American Art News: 
Dear Sir: 

This question of a new society of painters 
and sculptors, organized in opposition to 
the Academy of Design, is likely to act— 
or react—upon the whole artistic fraternity 
(?) and delay, if nothing worse, the estab- 
lishment of a much-needed place of exhi- 
bition designed by the Academy to provide 
quarters for all accredited art societies, 
under whose auspices it seems the most 
natural thing. 

While I am not at all opposed to revolts 
or the breaking away from conventions— 
provided so doing has good reasons—yet it 
does seem that, for the benefit of the whole 
body, these reasons should be very carefully 
considered before action is taken lest it turn, 
like a boomerang, and damage both sides. 

I have lately served for the first time 
on an Academy jury of selection and I want 
; to testify that the fairness in selecting the 
pictures was rather remarkable. 

x k * * * * 

Of course, the thorn in the rose is the 
accorded right to members of the Academy 
to send one exempt picture. As a matter 
of fact, however, a large number of the 
members do not avail themselves of this 
privilege, preferring to have their pictures 
take their chances, according to their artis- 
tic merit, with the jury. 

By reference to the catalogue of the Win- 
ter exhibition, just about to close, it will be 
found that of the 412 exhibits placed 170 
were by members of the Academy and 242 
by non-members. This proportion, too, 
would have been greatly increased if space 
had been available for the full number of 
works (661) accepted. The integrity of Mr. 
Alden Weir is too well known to be injured 
by his short connection with this new so- 
ciety or by the insinuations stated to have 
been made by a member thereof; but it is 
regrettable that the public should be mis- 
led by statements or controversies which 
are calculated to alienate the interest of 
those who might otherwise desire to help, 
and so retard the carrying out of the ad- 
mirable plans proposed by the Academy and 
ratified by all the art societies of standing 
in New York. 





An Academy Associate. 
New York, Jan. 10, 1912. 





UNREAD REMBRANDTS. 


On a recent voyage Chief Engineer 
Galloway, of the ocean liner Lapland, 
was showing a Texan over the ship. 
They got to talking and Galloway said 
it seemed a pity that American mil- 
lionaries were bringing so many Eu- 
ropean art treasures to this country 
nowadays. 

“Tt’s hardly right,” he argued, “that 
men who just happen to have the 
money should -be able to take Rem- 
brandts and Van Dycks from countries 
that have had them for generations.” 

“That’s so,” agreed the Texan. 
“Those fellows just go over to Europe 
and buy ’em up, don’t they? Why, say, 
Galloway, not one in ten’ll ever read 
’em !’’—Phila. Saturday Eve. Post. 
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Moulton & Ricketts 


NEW GALLERIES 
12 WEST 45th STREET, NEW YORK 





Exhibition of Paintings 
by Mr. VICKERS bE VILLE 


AND ALSO 


Portraits and Miniatures 
by AVA DE LAGERCRANTZ 
January 15 to January 29 





Foreign & American Paintings 
Modern Etchings & Mezzotints in Color 








Steinway & Sons 
Art Department 


New York City 








107 & 109 East 14th St. 


Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand piano case to corre 
spond, 
STEINWAY & SONS 
will complete cases after art 
and architects’ own de 
and under their 
sonal supervision, always pre 
serving the acoustical quali 
ties of the instruments. 
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OLD TADESTRIES & CHITA 


STAIPIED GLAD FIRTITVRE 


MADPIN VAN STEARATE C2 


many others of this city. 





6 OO,LIFTLE BRITAIN, hONDON,E.C. 








THE PERSIAN ART GALLERIES, 


Lustred Pottery, Glasses, Bronzes, 
Miniatures, MSS., Textiles, etc. 


The result of recent exploration and excavations in Persia, 


may be seen at 
128 New Bond Street, London W. 











- _R. GUTEKUNST 


| Original Engravings and Etchings by 
| Diirer, Beham, Rembrandt, Ostade, Van Dyck 
| Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

| 10Grafton St. Bonast. London, W. | 





Katz Galleries 
103 West 74th Street, New York 


AMERICAN PAINTINGS 
Engravings, Etchings & Framing 
Special Agents for Rookwood Pottery 


THE LOUIS XIV 


Objets d'Art ® Miniatures © Portraits 
Chinese Porcelains & Draperies 
Choice Antique Jewelry 


Cc. V. MILLER 257 Fifth Avenue 
NEW YORK 




















Dolland Galleries 


MODERN PAINTINGS 
500 fifth Avenue, New York 


N. W. Corner 42d St. 











CLEVELAND (O.) 

At the William Taylor & Son’s art 
gallery an exhibition of the original ~yt 
ings of the “Ouest of the Holy Grail” 
ings of the “Ouest of the Holy Grail” 
closed rec ently. 


HOE LIBRARY SALE. 


Among the booklovers and buyers who 
attended the opening of the sale of the 
second quarter of the Hoe Library, at 
the rooms of the Anderson Auction Com- 
pany, 40 St. and Madison Ave., last Mon- 
day, were Messrs. Walter M. Hill of 
Chicago, representing, it is said, the Ar- 
mour and McCormick interests of his 
city. E. D. Brooks of Minneapolis, 
Charles Sessler, and W. A. Rosenbach 
of Philadelphia, representing themselves ; 


P. A. B. Widener and other collectors 
of Pennsylvania, and George D. Smith, 
Dodd Livingston, James Drake, and 


Among those 
from abroad were Mr. Bernard Quar- 
itch of London and Mme. Belin of Paris 
The best price at Monday’s session wa 
$5,750 for “L’Imitat on de Jesus Christ,” by 
Thomas a Kempis, which went to Mr. 
Quaritch. The William Bediford copy sold 
at the sale of Hamilton Palace, London, 
July, 1883, for $1,780 to the same purchaser 
and this was believed to be the highest 
price paid in England for a specimen of 
binding without an association interest. 
The second highest price of the opening 
session was $1,700 paid by Mr. Quaritch, 


for a copy of Theophrastus’s “History of 
Plants,” from the library of Henry the Sec 
ond and Diana de Poictiers. The “Général 


des Caquets de l’Accouchée” of Recueil 
brought $3,700 from Mr. Quaritch. Pon 
tanus’s “Amorum Libri I1l., De amore co 
niugali IIl.,” from the library of Grolier, 
was sold to Mr. Drake for $3,600. Other 
, books going to Mr. Quaritch were “De 
| Bello Persico,” by Procopius, for $3,200, 


‘Fabularum Liber” 
for $1,250. 


and a copy of Ilyginus’s ‘ 
in old Italian brown morocco, 
In all fourteen books sold for over $1,000 
apiece, of which Mr. Quaritch purchased 
itwelve, Mr. Drake one and Beher & Co., 
ione. The total of the first two sessions of 
| Monday was $64,591, of which the evening’ 
sale brought in $55,122, 
| The high price of the 
$950, was paid for “The Spectator,” num 
bers 1-635, formerly in the libraries of Lor 
Hlope and the Earl of Munster. 
Mr. Quaritch carried off for 
“Recueil de Quel ex 


afternoon session 


$1850 the 


veils \moureux,” 


Paris, 1602: tor $1.2 50, the Hyginus book 
| bound for Demetrio Canevori, physician to 
|}Pope Urban VIII: ror $1,050 1 Book | 
| Hours dedicated to the Queen Paris, 176] 


for $1,050, again, Padeloup’s binding 
Joannes Chrysostomus’s “Homelies on Ser 
mons and People of Antioche;” for $1,700 
\lbertus Krantz’s “Saxonia,” Grolier’s copy; 
| for $1,550 Sabastien Munster’s “La Cosmo 
graphie Universelle,” and for $1,500 the 
“Recueil Portrait et Eloges’,’ 

At the afternoon session of the cond 
day’s sale, on Tuesday, a copy Johannes’ 
“Balbus de Janus” went to G. D. Smith for 
$1,625, the highest price of the afternoon. 
Essays of Sir Francis Bacon were bought 
by Mr. Sessler for $675. 

G. D. Smith was the 
this session. Among the books he acquired 
were a copy of Boccaccio’s “Treatise” print- 
ed at London in 1554. Dodd & Livingston 
|}paid $625 for a copy of George Beste’s 
| “Discourse on Martin Frobisher’s Voyages 
|of Discovery” and Mr. Quaritch bought a 
first edition of Beaumont and Fletcher for 
$640. The highest London price for this 
| hook was paid in February, 1901, when it 
| brought $232. 

At the evening sale of 


des 


principal purchaser 


Quaritch bought a copy on paper, rebound, 
of the Gutenberg Bible for $27,500. This is 
ithe fourth highest price paid at auction for 


The Gutenberg Bible, a vel 
Henry E. Hunting- 
at the sale of the 
last April; the “Morte d’Arthur,” 
William Caxton, was obtained by Mr. J. 
Pierpont. Morgan for $42,800, and the Huth 
copy of the Gutenberg Bible, on paper, was 
bought by Mr. Quaritch at $29,000 for Mr 
| Morgan. 
Other books sold Tuesday night, were one 
of the decrees of Boniface VITT., printed 
in Mentz in 1465, which went to J. Baer & 
Co., for $3,250, another copy of Boniface 
was bought by Heinrich Gottschalk for $625, 
while Mr. G. D. Smith bought a copy of 
Boswell for $610. The total sales 
evening were $40,239. 

The total amount realized for the 


|a printed book 
lum, was bought by Mr. 
ton for $50,000 





second 


Mr. Smith also bought the “Churchyard Col- 
lection” for $2,520. Julius Baer & Co. paid 
$2.142.50 for the Ciceros. 





Tuesday Mr.\ 


first part | 
printed by | 


for the | 


Robert Hoe Dodd paid $1,650 for a copy 
of the Epistola of Coumbus printed in Rome 
by Eucharius Silber in 1493. The bargain 
of the afternoon was another copy of Co- 
lumbus, bought by Mr. Dodd for $450. This 
volume sold in New York in February, 1890, 
for $490. 

Most of the books offered Wednesday 
evening were of minor importance, brought 


very low prices. The day’s total was $34,- 
202.50, which brings the total of the entire 
sale up to Thursday to $1,150,499.25. The 


second part of the sale 


3,135.75. 


six sessions of the 
have brought in so far $15 


CROCKER ART OBJECTS SOLD. 


The three 





days’ sale of the furnishings, 
art objects, books, etc., from the home of 
the late George A. Crocker, which closed 
at the American Art Galleries on Saturday 
last resulted in the grand total of $81,207.50. 

A Louis XV drawing room suite went 
to Mr. Wm. A. Reid for $2,100. The same 
buyer also paid $1,525 tor a large Tersian 
silk rug, $580 for a pair of bronze candel 
abras and $525 for an Italian marble font. 
Seligmann & Co. paid $4,200 for a pair of 
I8th century Flemish tapestries with Wat- 
teau Mr. James Elverson of Phil- 
adelphia secured an elaborate Louis XVI 
bedroom suite richly decorated for $1,075. 
C. J. Charles paid $2,450 for a 13th cen- 
tury tapestry panel with design after Bou- 


scenes, 


cher. It came from the collection of the 
late Charles M. Ffoulke. One of the bar- 
gains of the sale went to Mr. H. G. Kele 
kian—a Renaissance XV century altar piece. || 
A NEW DEPARTURE. 
New art galleries have recently been | 
opened in this city, filling the first | 


three floors of a handsome modern pri- | 


ate residence, 34 West 54 St., a few| 
doors from lifth Ave., by Messrs. Ju- 
lius Bohler of Munich, and Steinmeyer 


aris, who enjoy a wide 


reputation for high-class old 
paintings and works of art. They have 
brought over a splendid collection of 
Old Masters, especially fine examples 
of the early Italian and Dutch Schools, 
and Dutch pictures of the 17th century. 


of P and de- 


=<CT ved 


The galleries, as said above, are in 
West 54 St., a quiet residential thor- 
oughfare, and are so artistically ar-| 
ranved and furnished tnai although thie 
galleries are for business, the interior 
of the charming private residence has 
not lost in any way its character and 


through the en 
showrooms on the 
P the visitor does 


atmosphere. Passing 
trance hall to the 
first and second floors 


not have the feeling of being in a deal 
er’s gallery, but rather in the living 
rooms of some collector. 


There is no place of the kind in the 


Metropolis where one can feel oneself | 


so much at home as in these galleries. 
There is now to be seen there an un- 
usually choice collection of high-qual- 
ity pictures, and a fine array of impor- 
tant Primitives, Italian, as well as 
Dutch. These, 
assembled in one place, as Primitives 
of such quality are becoming rarer 
every day. 





MONA LISA COPY. 

When the search for the lost Mona 
Lisa was being actively pushed, a sensa- 
tion was created by a dispatch from 
Havre that the picture had been discov- 
ered on board the steamer La Provence. 
Detectives were at once sent to investi- 
gate. and promptly that the 
“find” was a copy, sent by the Hermann 
Schaus estate, 31 Union Square, New 
York, to the firm of L’Enfant of Nan- 
terre, and was valued at about $5,000. 


rem irted 


OBITUARY. 
Aureliano Bereute. 
\ Madrid cable announces the death 


‘of Aureliano Bereute, the noted art critic 


i day was $54,346. 

\t the afternoon session of the third day’s | 
sale on Wednesday, George Smith 
j bought seven lots of Chaucer’s “Canterbury 
| Tales” for a total of $6,210, paying $5,000 
for the first edition, printed in 1477. This 
is believed to be the Ashburnham copy 
which soldin London for 720 pds. in 1897. | 


learned essays, 


and writer. He was born in Madrid in 
1878, and both himself and his father 
were well-known artists in Spain and 
Latin-American states. He 
name as an art critic through 


‘best known work, “The History of Span-| 


ish Painting in the XVITIT Century.” 


P. & D. Colnaghi & Obach 


Publishers by Appointment 
to His Majesty 








Experts and Dealers in Paintings, 
Drawings and Engravings by 
Old and Modern Masters 








13 and 14 PALL MALL EAST 
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168 NEW BOND STREET 
LONDON 
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DOWDESWELL 
FINE OLD PICTURES 


60 NEW BOND STREET, LONDON 














EXPERT OPINIONS UPON 
WORKS OF ART 


ANY readers of the American Art News 

M will from time to time come into pos- 

session of Pictures or Objects of Art 
which may be of considerable value. 

The Expert Department of the Burtincton 
MAGAZINE has a special system of meeting 
such cases. On payment of a Preliminary Fee 
of Five Shillings (even this is remitted in the 
case of Annual Subscribers to the Magazine), 
the enquirer will be authoritatively informed 
whether the work of art submitted is of any 
considerable value. Should it prove valuable, 
a special opinion and guarantee from  well- 
known experts can be subsequently arranged. 
Should it be valueless, no further expense 
whatever is incurred. 

Full particulars sent on application. } 


EXPERT DEPARTMENT 


The Burlington Magazine, Ltd. 
17, Old Burlington Street, London. W. 


Tue Burtincton MaGazine does not under 
any circumstances act as agent for the sale or 
purchase of works of art, and guarantee: (hat 








to personal or commercial motives. 














| any opinion given will be given without regard } 
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made his;to the Society 
many | 
and in 1903 published his! Society, 
-having donated the first picture severa! 
weeks ago. 


artist. 


MILWAUKEE. 


Frederic Layton has presented 
a canvas by a French 
This is the second gift to the 
President Samuel O. Buckner 


Mr. 
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Kouchakji Freres 


7 E. 41 St., New York City 
3 Rue Taitbout, Paris 


_ Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
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Guaranteed Genuine 
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AROUND THE GALLERIES 











A recent importation of a large can-| The John Lane Co., 


vas by Guardi, is interesting to re- 
cord. ‘The canvas entitled “Seashore 
Along the Adriatic—View Near Ven- 


comes from an important private 
Paris collection. It is fine and warm 
in color with a luminous sky, and is 
most pleasing in subject. This can- 


ice, 


; vas, together with two rare 15th cen- 
tury I*rench Gothic statues, “The Vir- 
gin’ and “St. John” are now on ex- 
hibition at the E. Gimpel & Wilden- 


Ave. 


|stein galleries, 636 Fifth 
| 





Mr. Sulley of London, 
the Lusitania 
where it is understood 
remarkable and 
examples of the early 
and other old scho« Is, 


Arthur J. 
rived week on 
is at the Plaza, 
| he showing 
very valuable 
english 


} 
iast 


is 


some 


Mr. Kervorkian, of the Persian Gal- 
|leries of London, will open an exhibi- 
tion of rare Persian faience, etc., at the 
| Folsom galleries, 396 Fifth Ave., Jan. 17. 


| 
Mr. J. Burr Tiffany, who for many 
I vears has been associated with Steinway 
& Sons as head of the art department, 
has recently sold his set of six Hadrian 
| tapestries to a well-known collector. 








Mr. W. M. Holmes of H. O. Watson 
& Co., 16 West 30 Street, sailed for 
Iurope Jan. 4 to visit Florence, Paris 


'and London on business. He will return 





in a few weeks. 

Mr. Jae. 

}en temporary galleries at 233 [ifth 
| Ave. 

The exhibition of early English 
idrawings at the galleries of Mr. E. M. 
Hodgkins, 630 Wifth Ave, which is 
meeting with deserved success, 


| continue for some time. 


ils by Luis Graner, the Spanish painter, 
work was so favorably received 
here last season, will open at the Louis 
Ralston Galleries, 567 Fifth Avenue, to- 
day, to continue through Jan. 27. The 
portraits include those of Mr. Richard 
Peters, Mrs. C. Biddle, Mrs. L. Thomas, 
Mr. A. Moran, Miss Hope Livermore, 
Miss Florence Burden, Miss Whitney, 
jand Messrs. Edward Wassermann, Jacob 
Wertheim and Charles B. Alexander. 
| The principal oils are : “Newport Bay— 


whose 








| Night,” “View of Hudson,” “Carnival 
on Lake—Asbury Park,” “New York 
| Subway,” “The Passing Train,” “Bat- 


| tleships on the Hudson,” “Rocks at Pen- 
niscola” and “Spanish Scenery.” 





KING’S SALE CRITICIZED. 

According to a cable from Madrid, the 
sale of the Gobelin Tapestries by King 
Alfonso to Mr. J. Pierpont Morgan has 
aroused severe criticism in certain quar- 
ters. A Republican organ, “Espana 
Nueva,” says, editorially, that 
art treasures the king possesses, under 
the Constitution, belong to the Spanish 
nation, and that he had no right to dis- 
| pose of those or any other art works.” 








| DA VINCI CRUCIFIX (?) 
| A cable from Madrid states that a 
carved ivory crucifix originally sold 
| there for $10,000; finally came into the 
|possession of the daughter of deputy 
|Senor Mayner, who had it examined by 
|an “expert.” He declared that it was the 
work of Leonard da Vinci. An offer of 
|$75,000 was made for it and refused, 








| ° 
advisement. 


Picture Titles for Painters and 
| Photographers, by A. Lys Baldry. 
New York. Price 





} ure 


| 

ar- | 

| 
and! 


will! the artists represented are members of 
the club. 


z| An exhibition | of recent portraits ents 


“all the! 


and another offer of $125,000 recently|Lincoln’s death. 
made by an American collector is under! which President Taft is the head has not 


ART BOOK REVIEWS. 


50 cents. 

This work should be cf great value 
to artists as it contains hundreds of 
poetical extracts from the literature of 
Great Britain and America, suitable as 
titles for works of Art. Artists are 
often puzzled as to titles for their pictures, 


and too often choose some common- | 
place caption. This little book offers 
numerous poetical and suggestive 


quotations for Landscapes, Marines, Fig- 
and Animal works all carefully 
chosen. 

\mong the poets quoted are ‘enny- 
Whittier, Shelley, Whitman, Bry- 
Longfellow, Coleridge, Words- 
Henley, Scott and Addison. 





son, 
ant, 
worth, 





Liszt, by James Huneker, 
New York. Price $2.00 net. 
professional or oth- 


Franz 
Scribners, 

No music lover, 
can read this book without im- 


erwise, 
bibing a sincere appreciation of the 
life, romance, and genius of the great 


composer. The work, based upon in- 
formation which for over a quarter of 
a century the author has been collect- 
ing, is refreshing, brilliant in style, en- 





| Marie d’Agoult. 
Hecht of Hamburg has tak-! novel and is both stimulating and fas 
cinating. 


Ltn 
tC 





' $2,000,000 was authorized to meet nec- 





tertaining and instructive. It is the 


The Ehrich Galleries 


“OW Masters” 


OF ALL THE SCHOOLS 





Fifth Avenue and iGth St 
NEW YORK 


SPECIAL ATTENTION GIVEN TO 
EXPERTISING, RESTORATION AND?FRAMING 














H. 0. WATSON & CO. 


16 West 30th Street 
NEW YORK 


Works o&f -Art 





‘work of a man who knows his subject 


thoroughly and writes with authority. | 

It is fully illustrated, with photo- | 
graphs of Liszt at various periods of his | 
life, of his birthplace, studio and some 
of his friends, among them the Princess 
Sayn-Willgenstein and the Countess 
The work reads like a 


PHILADELPHIA. 
An exhibition of works by women ar- 
tists opened at the Plastic Club Jan. 5, 
through Jan. 15. Most of 





CC tinue 


Among the pictures of especial 
“Apple Blossoms,” “The Elm 
River,” “A Rose Garden— 
“Birches.” At the Wal- 
Carroll Tyson, Jr., 


note 
and the 
Rome” and the 
nut Street Gallery 


are 


has 26 canvases, landscapes and por- 
traits, on view until Jan. 19. Among the 
portraits are those of Mrs. Herman 


Harjes, formerly of this city, now of 
Paris, and Miss Margaret Wright. There 
are also several excellent copies from 
Velasquez and Franz Hals. 

The Art Club Exhibition, which con- 
tinues for another week, has been re- 
markably successful in sales. Of the 
forty canvases displayed, twelve have 
changed owners. They are: “The White 


Glove,” Chauncey F. Ryder; “Giggling 
Boy,” Robert Henri; “Moonrise,” Louis 
Paul Dessar; “Coral Necklace,” Edmund 


C. Tarbell; “Landscape,” Joseph T. Pier- 
son, Jr.; “Young Woman by a Window,” 

Frank W. Benson; “Still Life,” Henry 
R. Rittenberg; “A Summer Morning, 
Charles H. Davis; “Under the Elms,” 
Gifford Beale; “The First Snow,” Ho- 
ratio Walker, and “Four O’Clock 
Lawies,” Arthur B. Davies. 





WASHINGTON, D. C. 

The public exhibition of the plans for 
the Lincoln Memorial has aroused much 
interest. The memorial commission was 
created by Congress a year ago, and 


essary expenses. Henry Bacon, of New 
York, was asked to submit a plan, which 
has won much favorable comment. 
Briefly, it represents a granite base 
sustaining 13 plinths, indicating the orig- 
inal 13 States, the top supporting a Doric 
colonnade of 36 columns, the number of 
States in the Union in 1865, the date of 
The Commission of 


decided on the site for the monument, 


” |550 FIFTH AVE. 





¢e/arbles 
Period Furniture 
































THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) | 
NEW YORK | 


Selected American Paintings 


Rare Persian Faience 








Paintings by 
AMERICAN ARTISTS 
Choice Examples always on View 
Small Bronzes—Volkmar Pottery 
WILLIAM MACBETH 


450 Fifth Avenue New York 








ALBERT ROULLIER 
PRINTSELLER 


Revtrende Meryon, Whistler, aden, Cass’ 
eron, MacLaughlin, Masson, ‘Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete. 





410 South Michigan Boulevard, Chicago 











N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
NEW YORE 





JULIUS 


BOHLER 


Works oF ArT 
HIGH CLASS OLD PAINTINGS 


MUNICH: BRIENNERSTRASSE [2 
NEW YORK: 34 West 54th Street 
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E. M. HODGKINS 
Works of Art 


Drawings 


and 


Pictures 


630 Fifth Avenue 


PARIS 
18 Rue de la 
Ville l’'Evéque 


CHARLES 


718 Fifth Avenue, N. Y. 


EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 
Tapestries, Early English Furniture 


Georgian and Adams Marble Mantelpieces 
and Rare Chinese and European Porcelains 


LONDON 
158b New Bond St. 














Shepherd Bros. 


27 King Street St. James’s, London 


Oil Paintings 


by the 
BRARLY BRITISH MASTERS 








NETHERLANDS 
GALLERY 


Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING twa ST. JAMES’, LONDON 
(Two rs from Christie's) 








FRANK T. SABIN 


PICTURES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 
RARE BOOKS, AUTOGRAPHS, ETC. 


172 New Bond St., London, W. 


———| 











Chinese Pottery and Paintings 
| Persian Miniatures and Japanese Prints 


| 5 Old Bond Street—London 


Sackville Gallery, Ltd. 


OLD MASTERS 
WORKS OF ART 


28 Sackville Street, Piccadilly 
LONDON 











Win. B. Paterson 


R.C.& N.M. VOSE 


ESTAGLIGHES (hm 1841 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


320 BOYLSTON STREERT 





PURVEYORS TO 


—™ 


ee) 


— Seno en 


"2 gS. Goldschmidt 


580 Fifth Avenue 
New York 


Prankfurt a/M. 
15 Kaiserstrasse 











Galerie Heinemann 
Munich 


HIGH CLASS PAINTINGS OF 
THE GERMAN, OLD ENGLISH 
| AND BARBIZON SCHOOL 


The & von MALLMANN 


— GALLERIES= 


BERLIN 
ANHALTSTRASSE, 5 


* High-class Old Paintings and 
drawings 


DEMOTTE 


Rue de Provence 23, Paris 


MOYEN AGE 
ORIENT 


























SED S (ialleries | 


| High Class Paintings 
| Works of Art Rare Books 








Five East Thirty-Fifth Street 


Opposite Altman’s 











BLAKESLEE 
GALLERY 


358 Fifth Avenue 
Knickerbocker Building 








Early English, Spanish 
and Dutch Paintings 
ALSO 


PRIMITIVES 
vt the Italian School 








Genuine V Works 
of Art 


| 
| 
| 
| 
| 


| 
| 
| 





New York 
| 
| PARIS 

23 Place Vendome. 


| $7 Rue St. Dominique LONDON, W. 











(Hotel Sagan) 
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High Class Antiquities | ® 


“aaa « Co {GES 


7 WEST 36th STREET 


| WORKS OF ART FROM THE FAR EAST 


| 
12 Old Burlington Street. | | 





Scott & Fowles 
Company 


Dealers in Superior 


PAINTINGS 


OF THE 


Old and Modern Schools 


090 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 














S (lalerie Kleinberger 
9 Rue de l’Echelle 
PARIS 


12 West 40th St., 


New York 


# 


= Ancient Pictures 
S Specialty Dutch, 


Flemish Schools 


oo Arthur Tooth & Sons 





E.Gimpel & Wildenstein 


HIGH CLASS 
OLD PAINTINGS 


OLD DRAWINGS 


AND 


WORKS OF ART 


NEW YORK 
636 Fifth Ave. 


PARIS 
57 Rue La Boetie 














Louis Ralston} 
Gass PAINTINGS 


By Early English & Barbizon Masters 


567 Fifth Avenue New York 



































Cc 
OBJETS de COLLECTION 

—= 

Kare rugs, Egyptian, Greek | 
& Roman Antiquities. Per- 
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Sculpture, 








275 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME - - PARIS 
CONTINENTAL HOTEL - CAIRO 

London Osaka Kyoto Boston | 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 








Classified Exhibitions of Interesting 
‘Objects are held in our New Galleries 





| 


= | Modern and Ancient 


CHICAGO 
| 536 SOUTH MICHIGAN AVENUE 


Kelekian | 


sian, Hispano - Moresque &@ | 
Italian Potteries. Gothic) 


M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AN 


Water C olors 


of various schools 
OLD ENGLISH MEZZOTINTS 
—— AND 
COLORED SPORTING 


556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 














PRINTS 


Lendon, 15 Old Bond St. 


Paris, 23 Place Vendowe 








Henry Reinhardt 


PAINTINGS 


NEW YORK 
565 FIFTH AVENUE 





iPARIS 
12 PLACE VENDOME 











ESTABLISHED 1842 


HIGH CLASS PAINTINGS 


| 537 Fifth Ave. Bet. cath a asth sts. New York 


LONDON: 1565 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN & BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th = Sees 


C. P E. CANESSA 


Antique Works of Art 


o}2 uy Paria: 125 Champs Elysees 
Piazza di Martiri 
New York: 479 Fifth Ave 


















Naples: 


wou” 








VictorG.Fischer 
ART GALLERIES 





Old Masters Exclusively 





Special Exhibition of 
Important Paintings 


467 Fifth Ave., New York 


Opposite Public Library 
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